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BCTYII

AKTyaJIbHiCTh 111€1 poOOTH 3yMOBIIEHA YBAarol Cy4acHOI CTHJIICTHKU 1
JIHTBICTUKHA 10 CHEUU(IKKA 1TI0CTUII0 OKPEMHUX aBTOPIB, @ TAKOXK BU3HAYEHHSIM
nepeKiIafabkux crpaTerid st BiaTBopeHHs imioctumio O. I'enpi. AkTyallbHUM
3aJIMIIAETHCSI BUBYCHHSI BEpOAIbHOI 0Opa3HOCTI, IO 3HAXOAWTHCS B IICHTPI yBaru
cTtiiticTuku. e oOyMOBI€HO TUM, IO MPU aHAI31 XYyJI0KHIX TBOPIB BU3HAYAETHCS
CBOEPIIHICTh MOBHUX 3aC001B, B SKUX 3HaXOJUTh CBOE BUPAXKEHHS 1HAWBIIYyaTbHUM
citorisy aBropa. JlocnimkeHas BiaTBopeHHs igiocTiiiio O. ['eHpi B yKpaiHCbKOMY
NIEPEKIIa/li € BAXKIIMBUM K Y TCOPETUYHOMY, TaK 1 B MPAKTUYHOMY acIeKTaX, OCKUTBKH
CTpHsi€ PO3BUTKY NIEPEKIIA03HABCTBA Ta MOTINOICHHIO MIKKYIBTYPHOTO JIiajIory.

006’exTOM J0cCiiTzKeHHsT € oco0auBOCTI aBTopchkoro ctwio O. I'enpi, a
NnpeaMeToM CIIOCOOU BIATBOPEHHS IIMX OCOOJIMBOCTEN B YKPaiHCHKOMY TEepeKIIal.

MeToro po6otu € BuBUeHHS iiocTiiIo O. ['eHpi, a TakoK BUSHAYCHHS CTIIOCO01B
BIITBOPEHHSI OCOOJIMBOCTEN CTUIIIO TUCbMEHHHKA Y TTePEKIIaIl.

Merta gocniakeHHs nepeadavyae BUPIIICHHS HACTYITHUX 3aBIAHb!

— BH3HAYUTH MOHATTS TIOCTHIIIO Ta HOTO TOJIOBHI XapaKTePUCTHKH,

— BCTaHOBHUTH ocobnmBocTi imioctriro O. I'eHpi;

— TIpoaHaNI3yBaTH JIEKCHKO-TpaMaTU4YHI Ta CTHJICTUYHI OCOOJMBOCTI
jmioctumto O. 'enpi Ha MaTepiani TEKCTy OpHUTiHATY;

— BUSBHUTH OCHOBHI IPUHOMHM Ta CTpaTerii, siki BuKopuctaB Bacuis Mucuk
JUISL BIITBOPEHHS ocoOnmmBocTel imioctuito O. ['eHpi.

Marepiasom pocaimxenns € poman O. ['enpi ‘Cabbages and kings’ i ioro
MepeKIIa] yKpaiHChbKO MOBOK Bacuis Mucuka .

MeToan nocaigaeHHsi 3yMOBJICHI 3arajJbHOI0 METOI0 poOOTH. Y JOCITIIKEHHI
BUKOPUCTOBYIOTBCA Memoo cyyintvHoi eubipku (mis  (GopmyBaHHS Martepiary
TOCTIIKEHHS, Memo0 KOMNOHeHmMHOo20 aHanizy (A7 BUABICHHS JIEKCHUKO-
CEeMaHTUYHUX BaplaHTIB), aHAli3 Nnepek1aoaybkKux mpauncgopmayiv (I aHATIZY

CIOCO0IB 30€peKEHHS CTHII0 aBTOpa I Yac TEPeKIany), NOPIGHAIbHUU AHAI3
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meKcmie opucinany i nepexaiady JUisl BU3SHAUEHHs CTYNEHIO 30€peXeHHSI aBTOPCHKOIO
CTHIIIO.

IoJ10:KkeHH s, 1110 BUHOCSITHCSI HA 32AXHCT!

1. [nnuBinyanbHUM CTUIIb MUCHbMEHHUKA PO3YMIEMO SIK IIUTICHY CUCTEMY MOBHO-
BUpaXaJIbHUX 3aC001B, 32 IKUMHU BI13HAETHCS aBTOP. [HAMBIyaIbHUM CTUIIb OXOILTIOE
JIEKCUYHI, TpaMaTU4Hi, CHHTaKCUYHI ¥ CTUJIICTUYHI OCOOJMBOCTI, SIKI 3yMOBIIIOIOTh
HEMOBTOPHICTh aBTOPCHKOT XYA0KHbOT MaHEPH 1 POPMYIOTh HOTO YHIKAJIBHICT.

2. O. I'enpi — Benukuii MaiicTep KOMIYHUX CUTYyaI[idl 1 XapaKTepiB, a MOETHAHHS
ryMopy, IpoHii, peaniil i ano3iid GopMyIOTh LUTICHY CUCTEMY CTHIIICTUYHUX 3aCO01B,
AKa 1 MPE3eHTY€ HOro 1110CTUITb.

3. Icropis ykpaincekoro nepekiiany TBopiB O. ['enpi 3acBiguye crany yBary Jo
fioro n1opoOKy 1 HA0YHO BiOOpa)kae €BOJIIOIII0 MEepeKIafalbKuX CTpaTerii, 3MiHy
KyJIbTYpHUX TMPIOPUTETIB Ta TpaHCPOpMAIl0 MiAXOAIB A0  BIATBOPEHHS
IHAMBITYaIbHO-aBTOPCHKOTO CTHITIO.

4. Tlepexnan, 3aiicHennit Bacriem MucHKoM, € MPUKIIAJOM IMOBHOIIIHHOTO U
CTHJIICTUYHO BMOTHBOBaHOTO BiATBOpeHHs imioctuinto O. I'enpi. Buxopucranuii
KOMIUIEKC TepeKiIafalbkuX TpaHcopMmarlliii 3adesnedye 30€peKCHHS XYI0XKHBOT
IIJTICHOCTI TEKCTY ¥ cOpusie MOro OpraHidyHOMY BXOJ/DKEHHIO JIO YKPaiHCHKOTO
KyJIbTYPHO-JIITEPATYPHOTO KOHTEKCTY.

IIpakTuyHe 3HAYeHHs1 POOOTH JIOBEJICHO THUM, IO MaTepiayl MoXe OyTH
BUKOPHUCTAHUN Yy TEOPETHUHUX Ta MPAKTHUUYHUX KypcaX XyAO0XKHBOIO MHEepeKaany 1
CTHIIICTUKHU. Pe3ynbTaTy NOCTIMKEHHS MOXYTh OyTH BUKOPUCTaHI CTYJEHTaAMHU IS
HAIMMCaHHS KyPCOBUX Ta TUIJIOMHHUX POOIT.

Anpodanisi  pe3yabTaTiB  JIOCIDKCHHS:  PEe3ylbTaTH  JOCIIKESHHS
JIOTIOBIIaTUCh Ta OOTroBOprOBaIMCH Ha 3acimaHHl Pamu dakynerety «Pedepent-
nepexinagad»y XI'Y «HYA», ma XXXII MikHapoaHiii CTyIEeHTCHKIA HayKOBIiH
koH(pepeHIlii «YHIBEpCUTET Ta PUHOK IMpalli: HOBI BEKTOpPHW cmiBmpami» (Xapkis,

12.04.2025) Ta omy6mikoBaHi y Martepianax koH(pepeHirii.
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PobGota cknagaeTscs 31 BCTyny, 3 po3/aiUliB, BUCHOBKIB 1 JOJIaTKIB; MICTUTh 57
cTopiHOK TekcTy. CHHMCOK BUKOPUCTAHMX JpKepell BkiIoyae 64 HalilMEeHyBaHHS.

JlolaTky BKJIIOYEHO B €JIEKTPOHHUH BapilaHT KBaji(iKaliiHOT poOOTH.



PO3JILI 1
IIIOCTWJIb MUCbMEHHMKA: JIEKCUKO-TPAMATHYHI TA
CTUJIICTUYHI OCOBJUBOCTI

1.1. Xynoxkuiili cTuiab / iHAMBIAYaJdbHUN CTHIb / 1Hl0CTHIB / 1110JIEKT:

BH3HAYECHHS MOHATH i XapaKTePHi pucu

Ctunb y IIMPOKOMY pPO3YMIHHI BHU3HAYalOTh SK OCOOJMBY MaHEPY MOBHOTO
BUpakeHHsI (manner of expression) B YCHOMY YU NMUCEMHOMY MOBJEHHI. bynb-sike
BUCJIOBJIIOBAHHS XapaKTEPU3YEThCS BIACHOK CTHJIICTUYHOKO OpraHizalli€ro, HaBiTh
SIKIIIO BOHO 3/IA€THCS TPOCTUM a00 HEUTpaIbHUM [64].

CaM TepMiH ‘CTWJIB’ TOXOAWTH BiA JaTHMHCBhKoro StiloS — iHcTpymeHTa s
UChbMa, i Y Cy4aCHOMY pPO3YMiHHI IIO3HAYA€ CYKYITHICTh 03HAK, 1110 POPMYIOTH CIIOCiO
XYJ0KHBOT'0 BUpaXeHHs aBTopa. CTUIHLOBA JIOMIHAHTA BUPA3HO BiUYBAETHCS ij] 4ac
€CTEeTHUYHOI0 CIIPUIIMaHHs TBOPY, X0ua ii 4acTO BaXKKO OMUCATH pallioHanbHO. Tomy i
HEOOXIJTHO XapaKTepHU3yBaTH CTUJIb 3 OISy Ha XYI0KHI 0COOIMBOCTI TeKCTY [35].

XyHAOXKHIA CTWIb PO3YMIIOTh SK 3aKOHOMIpDHE TIO€IHAaHHS MOBHHX 1
KOMITO3HUITIMHUX €JIEMEHTIB, 110 CTBOPIOIOTH IUIICHICTh Ta 1HAWBIAYAIbHICTH TBODY.
Ha nymky JI. HanuBaiika, came BHYTpPINIHIA XYAOXKHIN 3aK0H J000py ¥ opraHizaiii
KOMITOHCHTIB BU3HAYA€ ICHYBaHHS CTUII0. «Tam, Jie BIICYTHS 115l 3aKOHOMIPHICTh, LICH
BHYTPIIITHIN 3aKOH, 110 J0OHUpaE i JIaIHAE KOMIIOHEHTH XYI0KHBOTO TBOPY, TaM HEMAE
ctunto» [40]. «He kKOXHOMY XyJd0KHBOMY TBOPY NMpPUTAaMaHHUI CTWIb, ajieé caMe
IHANBIAYyaJbHUNA CTHJIb aBTOpa CIYT'ye HAAIMHUM KPUTEPIEM y BHU3HAYCHHI HOTO
3HATymocTi» [40].

«Ctunp — e He cama ¢opma, He «cuHTe3 (popm», a GopMoTBOpUE HAYAIIO,
MEBHUI BHYTPIMIHINA 3aKOH Xy/I0KHBOT TBOPYOCTI, 1[0 BU3HAYAE PUTM 1 KOMIIO3HIIIIO,
XapakTep 00pa30TBOPUOCTI ¥ IHTOHAIlIO, BCIO CBOEPITHICTH «XYITOXKHBOT MOBHY
TBOPiB, KOTPA, SIK BIZIOMO, HE 3BOJIUTHCS JJO MOBHO-CTHUTICTUIHHUX 3aC001B, a BKIIFOYAE

1 «HaaIMOBH1» eneMeHTn» [40].
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ApucTOTenh YK€ B aHTUYHUH Yac HAroJIoNIyBaB, IO JOOPHHA CTHUIL Mae OyTH
SICHUM, BIAMOBIJATH METI BUCJIOBJIIOBaHHS Ta 3a0e€3IMeuyBaTy OJHO3HAYHICTh HOTO
CIIpUUHATTA [4].

[lono eBomoLii XyT0XKHBOTO CTUIIO, HEOOXIHO OpaTh A0 yBaru He JIMILE
ICTOpUYHY  MIHJMBICT W  OHOBJIEHHS MOBHO-BUPQ)KaJbHUX  3ac00iB, WIO
0e3mocepe/IHbO MMOB’SI3aHEe 3 MNPOOJIEMATUKOIO TpaaMIlii Ta HOBAaTOPCTBa, ane U
TpaHCcPOpMallil0 CYCHUILHOTO CTaBJIEHHS J0 OKPEMHX XYJOXKHIX HPUHOMIB 1 /10
XyJI0KHBOT MOBH 3arajiom [17].

P03BUTOK Xy0KHBOTO CTUIIIO MIepe0ayae BapiaTUBHICTh BUPAKATBLHUX QOPM 1
HAsSIBHICTh OILIIHHOTO KOMIIOHEHTA, TOJl K MOro 00’€KTHUBHI MPUYUHU MOJSATAIOTh, 3
0JIHOTO OOKY, y 3pOCTaHHI Mi3HaBaJbHUX 1 KOMYHIKATUBHUX MOXJIMBOCTEW MOBH, a 3
HIIIOTO — B TIOTJIMOJIEHH] Ta YCKIIAIHEHH] XYI0)KHBO-00pa3Horo mucieHHs [17].

JloCmiJDKeHHsT XYAOKHBOT CTWIICTHKU Tiepeadadyae aHali3 TPaguliiHOT 1
aBTOPCHKOT OOPa3HOCTI, MO MPOSBISETHCSA Y JEKCUKO-CEMAHTUYHUX TOE€THAHHAX 1
TEKCTOBUX B3a€MO3B’SI3KaX MOBHUX OJMHUIlb. «XYAO0XKHS CTUIICTHUKA JITEpaTypHOI
MOBH TIPUBEPTAE YBary JOCTIIHUKIB K 1HAMBIAYyaJlbHA peajizaiisi MUCTEIITBA CIOBa,
OpUTiHAIbHE BHUKOPUCTAHHS KHIDKHHUX Ta PO3MOBHHUX JDKEpEN CTHIICTUYHOTO
ypi3HOMaHITHEHHS MOBH, BUPA30BHX 3aC001B yCiX HasIBHUX (DYHKITIOHATBHUX CTHJIIBY
[18].

TBOpYICTP KOXKHOTO aBTOpa € IHAMBIAYaJIbHOI. 3 OZHOTO OOKY TBOPYICTH
CHIBBIIHOCUTBHCA 3 JITEPATypPHUM >KaHPOM, y SKOMY aBTOPHU MHUIIYTh TBOpHU. A 3
IHIIIOTO — TBOPYICTh 3aBXJH TEBHOI MIPOI BHUXOIUTH 3a PaMKH OyIab-SKHX
miTeparypHux Tediid. [{i xapakTeprCTHKH 3yMOBIICHI 1HAUBIIYATbHICTIO aBTOPCHKOTO
CTIITIO. Y JITEpaTypO3HABCTBI 1€ HA3UBAIOTH «iIOCTHIIEM aBTopay [13].

[HnuBiMyanbHUN CTHJIbP NMHCBMEHHHKA TPOSBISETHCS Y CBOEPILAHOMY J000pi
MOBHHUX 3ac00iB, 00pa3HOCTI Ta opraHizailii TekcTy. ABTOp Mogae MIHCHICTh Kpi3b
MPU3MYy BJIACHOTO CBITOTJISAY W OCOOMCTICHOTO NOCBiTy, (pOpMyrOUHM HEMOBTOPHY
XYJI0KHIO MaHepy. 3aBASKH IbOMY TEKCTH HAOYBatOTh EMOLIMHOI BUPA3HOCTI, CTAlOTh

MI3HABAaHUMHU W CTHJIICTUYHO LIIJTICHUMH.
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JlocmiJPKeHHsT 1HIUBIAyalbHOTO, a00 aBTOPCHKOTO, CTUJIIO 3aliMae Ba)KJIMBE
MICLIE B JIIHTBICTHUII, JITEpaTypO3HABCTBI Ta mepekiano3HaBcTBl. Y mpamsax O.C.
Kyxap-Onumko [32], C.A. €pmonenko [15], JI.O. CraBuupkoi [54] Ta iHIIUX
HAyKOBUIB MIJIKPECIIOETHCA 3B 30K CTHJIIO 31 CBITOTJISIIOM Ta BHYTPIUIHIM CBITOM
MUCbMEHHUKA. ABTOPCHKHI CTUIIb SIK (p€HOMEH Bi1OOpakae 1HAUBIYyaJbHUN CHOCIO
MOBHOT'O TBOPEHHS, AKUI (POPMY€EThCA M1 BILIMBOM TBOPYOI'O JOCBIlY, MEHTaIbHOCTI,
TEMIIEPaMEHTY Ta OLIIHKKA HABKOJMIIHBO1 AllcHOCTI [56].

VY niTepaTypo3HaBYOMY acCEeKTi aBTOPCHKUN CTHIIb PO3TIISIIAIOTH SIK KOMIUICKC
XYJO0KHIX MPUMOMIB 1 CTPYKTYD, IO peali3yloTh i/1et0 TBOpY. TBOpuMil iHAMBIIyaTI3M
MUCbMEHHUKA BUSBIISIETHCS Ye€pe3 KOMITO3UIIII0, 00pa3Hy CUCTEMY, IHTOHAIIMHICTD Ta
MOBHI JIeTali, ki BUOYJOBYIOTH IIUIICHY aBTOPCHKY MOJIEJb CBITY [29].

B cyuwacHili JHTBICTHII CTHJIb aBTOpa XYyJI0KHBOTO TBOPY IO3HAYAETHCS
TEepMiHAMU: ‘aBTOPChKUH (a00 1HAMBIAYATbHUN) CTHIIB , ‘IIIOCTUIIL’ Ta ‘110JIEKT .

[ToHsATTS ‘i107EKT’ BXXUBAIOTH [JI1 TMO3HAYECHHS CYKYIMHOCTI CHerudiqHuX
MOBHHUX PUC KOHKPETHOT 0coOu. YacTo TepMiHU ‘IHIUBIAYyIbHUN CTHIB Ta ‘11107EKT’
BBKAIOTh OJIM3bKUMH, XOYa [ESKI JOCTIAHUKH TiAKPECTIOTh iX BiIIMIHHICTB:
1TI0JIGKT CTOCY€EThCS IHAMBITYATbHUX MOBHUX OCOOJIMBOCTEH, TOJI K 1TIOCTHIIH Ma€
MIUPIIAKA, XYJ0KHBO-CCTCTUYHUN XapaKTep 1 OXOIUII0E 3aKOHOMIPHOCTI TBOPUYOI
MaHepH aBTopa [55].

[ToHATTS 1TIOCTHITIO € IICHTPAIBHHUM JIJIs aHATI3Y XapaKTePHUX PUC XYI0KHBOTO
TBOPY, aJUKe caMe B XYyIOXKHIN JiTeparypl iCHye HaWOLIbIIE MOXKIUBOCTEH ISt
BUOKPEMJICHHS SICKPaBUX O3HAK aBTOPCHKOTO CBiTOOadeHHS. CTUIIb PO3YMIETHCS K
«CYKYITHICTb €MOIIHHUX 3ac00IB ¥ EKCHPECHUBHUX 3HAYECHbY», a YCIiX TBOPY
BU3HAYAETHCSA HE JIUIIE MOBHUMH KOMIIETEHTHOCTSIMU aBTOpa, WOTO 1HIAWBIAyaTbHAM
CBITOCIPUHMHSTTSIM, ajié 1 BMIHHAM OpaTH [0 yBard OCOOJIMBOCTI TiepembaydeHol
ITLOBOI ayauTopi [7].

[cHyIOTh pi3HI MiAXOAW, SKI JOMOMArarTh YYEHUM PO3PI3HATH TEPMIHU
‘i1107IeKT’ Ta ‘IHAMBIAYaJbHUW CTHIL . YCl BOHM TICHO TOB’s3aH1 3 aHAII30M

XYyJI0KHBOTO TBOPY. OCOOIUBY yBary 3BepTal0Th Ha MOBJIICHHEBI 3aCO0U aBTOPA, ajKe
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came 3aBISKM HUM NMHCbMEHHUK Ma€ 3MOTY NepeaaBaTH cBOe OayeHHs CBITY. ABTOD
HAJIa€ TEKCTY MEBHOI aTMOC(HEPH Ta HAMOBHIOE 3MICT YHIKaJIbHUMHU efleMeHTaMu [29].

3a cnoBamu B. XKailiBopoHka, «MalcTep CJIOBA... HAMAraeTbCs «BUAOOYTH» 3
KO>KHOi MOBHOT OJIMHMIII MaKCUMAaJIbHUM CEMaHTUKO-CTUIICTUYHUN €PeKT 1 pa3om 3
TUM yM1JIO peaii3yBaTH il eKCIIpeCUBHI MOTEHI1i. JIuie To/11 aBTOPChKE BUCIOBICHHS
Bpa)ka€e CBOEIO TOYHICTIO Ta 0OPA3HICTIO. SIKIO BAAETHCS TAKE IIACIMBE MOEAHAHHS. .,
TOJI1 MO’KHA TOBOPUTH TIPO 1HAUBIYaTbHUM CTHIIb MOBJICHHS (17110J1€KT)» [19].

[nioneKkT € OCHOBOIO 1HIMBIIYaTIbHOTO CTUIIO aBTOpa. OCKUIBKU 1710JIEKT — 1€
MOBa, SIKOIO PO3MOBJISIE AaBTOD, 11€ MOXYTh OyTH He3BUYAH1 800 0COOUCTI BUpPA3H, 1110
BUKOPHUCTOBYIOTHCS y TOBCAKJACHHOMY >KHUTTI1. Y Cl Il OJIMHUIII aBTOP 3aJIydae O CBOiX
TBOPIB, (OPMYIOUM TAKUM YUHOM BJIACHHUM 1HAMUBIAYaTbHUN CTHIB [29].

InioJiexT BIIMBAE Ha 1II0CTHIIb K HOTO CKJIaJ0Ba, aJKe 0COOMCTI MOBH1 3BUYKHU
aBTOpa, MOTO TepeBaru B 1000pi CJIIB 1 MOOYAOBI BUCIIOBIIIOBaHb (hOPMYIOTh 0A30BUI

MOBHUI (IIOYCPK» MUTLA.

1.2. IniocTH/Ib: KOHIENTYAJIBLHI MiAX0AM i METOA0JIOTIA TOCTIIKEeHHS

[miocTunp K HayKOBE TOHATTS JOCITIJDKYETHCA B PI3HHX Taly3siX 1 HE Mae
eauHOro TiaymadeHHs. [lin muM TepMiHOM PO3YMIIOTh CUCTEMY CTIMKHMX XYMOXKHIX 1
MOBHUX PHC, IO BHUPI3HSAIOTH TBOPH KOHKPETHOTO MHUCHMEHHHMKA. [MIOCTHIIb €
OB’ SI3aHUM 13 TaKUMH KaTEropisiMH, SIK aBTOPCHbKE CBiTOOAYEHHsI, MOBHA KapTHHA
CBITYy Ta MOBHA OCOOHCTICTb.

[miocTune aBTOpa € pe3yabTaTOM /il COIIalbHO-ICTOPUYHUX (HAKTOPIB 1
MOETHAHHA TPAJUIIMHUX Ta IHHOBAI[IMHUX EJIEMEHTIB y TBOPUOMY TIPOIIECi,
BU3HAYAETHCA JKAHPOBUMH  XapaKTEPUCTUKAMH, a TaKOX IICUXOJOTIYHUMHU
OCOOJIMBOCTSAMH aBTOPA, WOTO EMOIITHUM CTaHOM, YSBOIO, CBITOTJISIIOM 1 )KUTTEBHM
nocBioM [52].

[Tin igiocTHiieM pPO3YMIIOTh CUCTEMY (HOPMATBHO-3MICTOBUX JIIHTBICTHYHUX
XapaKTepUCTHUK, TMPUTAMAHHUX TBOPYOCTI OKPEMOTO aBTOpa, $Ki 3yMOBIIOIOTH
HEMOBTOPHICTh HOro MOBHOI MaHepu. AHaii3 1HAMBIIYaJIbHOIO CTHIKO TMOTpPEOye

000B’SI3KOBOT0 MOPIBHSIHHA 3 MOBHOK HOPMOKO MEBHOTO ICTOPUYHOrO MEpPIoay, a
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TaKOX 31 CTWJIBOBUMH MOJEIISIMH IHIIMX MUCbMEHHMKIB PI3HUX MOKOJIHb. CaMme Taki
3ICTABJIICHHS CTAHOBISATH HEOOXIJHY NEpPEeIyMOBY TOBHOLIHHOIO HayKOBOI'O
JOCJIJIPKEHHSI aBTOPCHKOTO CTHITIO [34].

[H1MBITYadbHICTH TBOPIB MPOSBISAETHCS 3aBJSIKH MOBTOPIOBAHUM €JIEMEHTAM —
aBTOPCHKUM TpUiloMaM, XapakTepHUM oOpaszam, JieKcuuHuM BuOopam. Lli
MOBTOPIOBaH1 300N GOPMYIOTh €CTETUYHE PO TBOPUOCTI MUTLIA [55].

XynoxHIA TBIp BioOpakae aBTOpPCbKEe OayeHHS peaidbHOCTi. ABTOp 3a
JIOTIOMOT'O}0 MOBHHMX OJMHUIb CTBOPIOE IHIWBIIyaJIbHUH CBIT, IEPECIAIOYH HE JIUIIE
3MICT, a ¥ OIIIHKY TO/[1{ Ta eMOIliiiHe CTaBJIEHHS 10 HUX [2].

MoBHa 0cOOHUCTICTh, 3a Bu3HadeHHsSM C. €pMOJEHKO, BOJOJIE CHCTEMOIO
JIHTBICTUYHUX 3HaHb 1 MparHe J0 TBOPYOrO0 CaMOBUPAKCHHS, IO TaKOX (OpMYE
imiocTiib [16].

VY cydyacHOMY MOBO3HABCTBI MOHSATTS 1HAMBIAYaJbHOTO CTHIIIO HE MA€ €JIMHOI
3arajlbHOBU3HAHOI METOJIONIOTIi aHai3y. Pi3HI HOCHITHUKK PO3IIISAAIOTh 1110CTHIIb
aBTOpa 3 MO3UIlIH BIACHUX HAYKOBHUX IIKJI, TOMY B HAyKOBOMY 00Iry chopmyBajacs
HU3Ka MIIXO/IB, KOKEH 3 SIKUX aKIEHTY€ yBary Ha OKpPEMHX acIleKTaX aBTOPCHKOi
MaHEepH MHUChMa.

BiaminHOCTI y TpakTyBaHHI 3yMOBJIEHI 0OaraTOBHMIPHICTIO CaMOI'0 SBHIIA
1TI0OCTHITIO, SIKE TTOEIHYE MOBHI, KOTHITHBHI, KYJIbTYpPHI, €CTETHYHI Ta ()YHKITIOHATbHI
XapaKTePUCTUKH.

[ToHATTS iMIOCTHIIIO PO3TIIANAETHCS B MEXaxX PI3HUX HAYKOBUX MIAXOAIB 1
KOHIIEMIIIA. [1OCTHIIF OKPEMOTro aBTOpa MOCTAE AK PE3YNbTAT MOEIHAHHS 0araThoX
OCOOUCTICHUX 1 COliaNbHUX (haKTOPiB, PO3BUBAETHCS TOCTYIIOBO, XapaKTEPU3YETHCS
BJIACHUMHU YWHHHUKAMU (CMOCIO MHUCIIEHHS, CBITOIJISIN, ICTOPUKO-KYJIBTYpHI YMOBH,
OaylaHc TpaauIlii Ta HOBATOPCTBA Ta 1H.), Ma€ CBOI MPOSBH (3MICTOBY CTPYKTYpPY
XYZ0)KHBOT'O TEKCTY, CHCTEMY MOBHO-XYIOXKHIX 00pa3iB HAIIOHATHFHOT MOBH TOIIO) U
MOK€ 3MIHIOBATHUCS BMPOJMOBXK 4acy. [loBHMII aHaji3 MOBHOTO BHUMIPY 1TIOCTHIIIO
MMCHMEHHUKA € METOJOJIOTIYHO CKJIQJHUM 3aBJIaHHSM, OJHAK cCaMe€ BiH Ja€ 3MOTY
BUSIBUTU YHIKAJIbHICTh aBTOPCHKOI MaHEPH Ta TIUOIIE 3p03yMITH OCOOJIMBOCTI HOT0O

XYJI0KHBO1 TBOpPYOCTI [46].
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Pi3Hi migxoau, siki 10moMararoTh BYEH[ JUM PO3PI3HATH TEPMIHU ‘1110JEKT Ta
‘IHAUBINYaJIbHUIM CTHIIB , TICHO MOB’A3aH1 3 aHAII30M XYyJI0KHBOr0 TBOpY. OcoOnuBy
yBary NpUAUISIOTh MOBJICHHEBUM 3aco0aM aBTOpa, aJKE 3aBASKA HUM TMHCHhbMEHHUK
Mae 3MOTY IepeaaBaTh CBO€ OaueHHs CBITY. ABTOp HaJa€ TEKCTy NEBHOI aTMochepu
Ta HAIOBHIOE 3MICT HEHMOBIPHUMU eJIeMeHTaMu [29].

dopmyBaHHS 1T10JIEKTY BIIOYBA€TbCSl MiA JI€I0 CYKYMHOCTI 3arajibHUX 1
OCOOUCTICHUX XKUTTEBUX UMHHHKIB. 3 OTJISy HA T€, IO B CYCHUILCTBI, JO SIKOTO
HAJICKUTh TICBHA JIIOJWHA, BXKE ICHYIOTH YCTaJieHi MOBHI HOPMH Ta CYCIIbHA
CBIJIOMICTh, I1HJWBilyaJbHa MOBJICHHEBA MPAKTHUKA JIOTIYHO BXOJUTH JIO0 CKJIQay
CyCHUTLHOT MOBJICHHEBOT NIsUTRHOCTI. BoiHOUAC 1HIMBITyaIbHUH 1 KOJIEKTUBHUM P1BH1
MOBJICHHSI € BITHOCHO CaMOCTIHHHMH, MPOTE PO3TIIAIAIOTHCS SK TICHO MOB’sI3aHi U
B3a€EMO3YMOBJIEH1 MK cOo00t0 siBUIIA [6].

Uepes Te, 1110 TEPMIHU ‘IHAUBIAYAIBHUN CTHIIH  Ta ‘IIOJIEKT’ JYyXKEe CXO0XKI MK
co0010, Ta Maike MalTh OJIHE 3HAYECHHS, 1HOJI BOHU MOXKYTh 3aMIHIOBATH OJIMH
OJIHOT0, 200 K BXOJHUTH JI0 CKJIaay OJIUH ojiHOTO. Hanpukiman, 111 TepMiHM BBAYKAIOThHCS
OJIHAKOBUMHM B CHITUKIIONE T «YKpaiHChKa MOBa»: «CTUJIb IHIUBIAyIbHUH, 1110JEKT
— CYKYIHICTh MOBHO-BUPKAJIBHUX 3aC001B, SIKi BUKOHYIOTh €CTCTHYHY (DYHKIIIIO 1
BUPI3HSAIOTH MOBY OKPEMOTO NMUChbMEHHUKA 3-TIOM DK 1HIIHUX...» [56].

[niocTuib MMChbMEHHUKA BU3HAYAETHCS CUCTEMOIO CTUJIICTUYHHX MapKepiB. 3a
B.B. KonritoBum [27], mpu aHaITi31 Xy10’)KHBOT'O TBOPY Tpeba BpaXxoByBaTH:

— apxaizmMu, ICTOPU3MU;

- JIaJIEKTU3MU,

— IIPOCTOPIYYS Ta BYJIbIapH3MHU,

— 3aIl03UYEHHS, HEOJIOTI3MH;

— KHIDKHY JICKCHKY;

— ¢dbpazeosnorizmu, TPUCIIB’ s, IIUTATH.

B cBoto uepry I1. Jlynuk nponoHye nojii JICKCUKH Ha:

—  3arajJbHOBXHBaHY (TIEPEBa)KHO CTHIICTHYHO HEUTpanbHy, aje 37aTHY

Ha0yBaTH €MOIIIITHOCTI);
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— CTWJIICTUYHO OOMEXEHY (IHIIOMOBHY, apXaiuHy, A1aJeKTHY, HEOJIOT14HY
TOIO), a Ppa3eosOri3Mu BUAUISIE SIK OKpEMUH piBeHb [ 14].

Ha MopdosoriunoMmy piBHI CTUJIICTUYHA MApKOBAHICTh PEaNi3yeThCsl Yepes
PO3IIMPEHHS CIOBHUKOBOTO (DOHTY XYT0KHBOTO TEKCTY MUISIXOM (hOPMYBaHHS HOBHX
CJIIB 13 HasBHUX MOp¢eM (aBTOPChK1 HEOJIOT13MH, OKa310HAJIbHI YTBOPEHHS), @ TAKOXK
Yyepe3 CTBOPEHHSI PUTMIYHOCTI BUCJIOBIIIOBAHHS 32 IOIOMOIO0 TOBTOPEHHS MOpheMH.
[43]. X. Ilipchka MigKpecoe TeHACPHY MapKOBaHICTh 1110CTUIIIO: KIHKU-aBTOPKHU
YacTillle BUKOPUCTOBYIOTh IMEHHUKH Ta 3allepedyeHHs, pI3HOMaHITHIII (OpPMHU CIIiB;
YOJIOBIKM — JIIECIIOBA Ta 3aMMEHHHK «s» [45].

Pi3HOMaHITHI TIAXOAM, IO BUKOPUCTOBYIOTHCS MPH BUBYEHHI aBTOPCHKOTO
CTHJTIO TUChMEHHUKA, BKITFOYAIOTh:

— JIHTBICTUYHUN MIAXIJT 30CEPEKCHU Ha E€KCIPECHUBHOCTI M eMOIIMHOCTI
MOBHHX 3ac00iB. CTHJIb TPAKTYETHCS K MOETHAHHS MOBHHUX 1 EKCITPECUBHUX 3HAYCHB
[7];

—  yJIiTepaTypo3HaBUOMY M1AXO0/I1 TOJOBHUM € aHAIII3 XyA0KHbOT KOHIICTIIIii Ta
criocobiB i peanizarmii yepe3 KOMIO3UIIIIO, KaHPOBY MOJCIb 1 CUCTEMy 00pasiB.
XyH0XHIN 3MICT, TeMa, KOMIIO3UIli TBOPY, CTUJIICTUYHI 3aCOO0M Ta CBITOIJIST aBTOpa
YTBOPIOIOTH TIEBHY CUCTEMY, SIKa caMe 1 SIBJII€ COOO0I0 1[I0CTHUIIb TUChbMEHHUKA [29];

— KOTHITUBHHH HaIpsIM BBOJAUTH «IOHSATTS ‘KOTHITUBHMM CTHIBL  (mind style)
K BiOOpaKeHHs 1HIMBITyaIbHOT MEHTAIBHOT OpraHi3aIlii aBTopa ado rnepconaxa. Le
BiIOOpaXEHHSI XapaKTEPHOTO CIOCO0Y 3aCBOEHHS Ta PO3YMIHHS CBITY, SIKE aBTOP
yTUTIOE B TEKCTI» [60].

—  (pyHKIIIOHATBHO-TOMIHAHTHUM MIJIX1J] BPaXOBYE B3aEMOJIII0 aBTOPCHKOTO
CTHJTIO 3 MOBHOIO CHCTEMOIO €IOXH, HAaI[IOHAJILHUMH, COIIAJIbHUMHU, IICUXOJIOTTYHUMH
Ta KyJTbTYPHUMU (HDaKTOpaMU — KOJIGKTUBHUM CTUJIEM eroxu [59];

— KOMYHIKAaTUBHO-KOTHITMBHUHN MiAXiq BUAULIE TPU KIIOYOBI MapaMeTpH:
CUCTEMHICTh, 1H(OPMATHBHICTh Ta IHAWBIIYAIBHICTh — SIK OCHOBY YHIKQJIBHOCTI
Tekery [S1];

—  ©CTEeTMYHO-MAapKOBAaHUM MIAX1A pO3TIsSJae «IHAUBIAYaTbHUN CTUIb SK

CYKYIHICTh OCHOBHUX CTHJIOBUX OCOOJIMBOCTEM, 5IK1 XapaKTepU3ylOTh TBOPU aBTOpa
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y MEeBHUM mepioJ ado BCIO MOro TBOPUICTh 1 B SIKUX MPOSIBISIOTHCS MOBHUN CMak
aBTOpa Ta HOro ecreTuyHi npiopuretu» [55];

— JIIHTBO-CTWJIICTUYHMM MIiAX1A BKJIOYAE aHali3 apXai3MiB, AlajJeKTHU3MIB,
OKa310HaNI3MIB, 1HJIMB11yalbHO-aBTOPCHKUX HOBOTBOPIB, IOETHUYHUX CHUMBOJIIB,
(¢pa3eosiorisMiB Ta CHHTAKCUYHUX CTPYKTYp, IO OepyTh y4acTb Yy (GOpMYyBaHHI

IHAUBINYadbHOI CTUIICTUYHOI cuctemu [43].

1.3. Oco0amBoOCTI MepekJIaay XyA0KHIX TEKCTiB

Ponp XymoxkHBOTO TEpekiiaay JiTepaTypHUX TBOPIB JIyXe BeJIUMKa B OOMIHI
JyMKaMU MDK HapojgaMu i KyibTypamu. «llepekimanu XymoKHBOI JIiTepaTrypu —
HAJ3BUYAIHO BaXXJIMBA Tajy3b HAYKU 1 BIJIPI3HIIOTHCS B 1HIIMX BUIIB MEPEKIAay
TUM, 10 TOTPEOYIOTh IHAUBIAYAITHHOTO TIAX0MYy» [42].

Opniero 3 HaWCKIAMHIMKMX 3a7a4 Iepekiiajzada XyJAOKHBOTO TBOPY €
30epeKeHHs PIBHOBArd Mi>k TOYHICTIO BIATBOPEHHS OPUTIHATY Ta CTBOPEHHSM HOBOT'O
TEKCTY, 3/JaTHOTO BUKJIMKATH y YUTada Ti K eMollii Ta cMucioBi peakilii. HaBiTh
HaliMeHIIIa MOMWJIKA Y BHOOpI CIIOBa MOXE CYTTEBO 3MIHUTH 3MICT, aJlK€ KO>KHa
JEKCUYHA OJWHHUI B OpHUTIHAIl € LUIeCIpSIMOBaHOIO. 3aBIaHHS IepeKiajada —
BIITBOPUTU 3HAYCHHSI, BIATIHKKA W CTHIIICTUYHY (DYHKI[IIO KOXXHOTO elieMeHTa. TOoX,
«IepeKyIaj € OJTHAM 3 HAMBaXKIUBIIIMX CIIOCOOIB BXOKEHHS XYA0KHBOTO TBOPY, SIK
TPaHCIATOPA HAIlIOHAJILHO-KYJIBTYPHOTO IUCKYPCY B IHIIIY KYJIBTYPY, ajie BiH HE MOXKE
icHyBaTu 0€3 OIOCEpeNKOBAHOCTI TMepeKIaganbko iHTeprpeTaricto. [lepexman —
JBOEIHICTH aBTOpPA 1 MepeKI1aiada, JBOEAHICTh MOB 1 KyJIbTYp» [48].

3a cnocrepexxennsimu . B. Cauyk 1 K. B. JlamkoBoi, mepen XyaoKHIM
MEPEeKIaJ0M MOCTAIOTh Ti caMi 3aBJaHHs, 110 W Mepe]a IHIMUMH BUIAMU TEPEKIamy,
OCKLTHKA WOTO CYTHICTh, SIK 1 B OyJb-KOMY TeEpekiaii, MOJsATaE y BiITBOPEHHI
iHbopmarlii, mepenaHoi MoBOK opuriHanmy. OgHaK OCOOJIMBOCTI XYHOKHBOTO
MepeKiaay Ta KOJO TOB’S3aHUX 13 HUM MpoOJieM BH3HAYAIOTHCS TMEpPeayCiM
crieniuiko0 XYyJOKHBOTO TEKCTy W THUMH ICTOTHUMH BIIMIHHOCTSIMH, SKI

B1JIMEKOBYIOTh MOT'O BiJl 1HIIIUX THUITIB TeKCTIB [49].
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B.B. KonruioB HaronoiryBaB, IO TOYHE BIJOOPaKEHHS 3MICTYy Mae€
MOEHYBATUCA 3 TTTMOOKUM BIATBOPEHHSM CTHIIIO opuriHany [27]. Bin niakpecnioBas,
10 XYI0XKHI1M MepeKiaj € TROPUOIO B3a€MO/IIEI0 aBTOpa 1 epekiianaya [28], «iaerbes
TYT TIPO BMIHHS MOOAYUTH CBIT Kpi3b MPHU3MY 3MaIbOBAHUX B OpUTiHANI 00pa3iB 1
JOHECTU 1Lie OayeHHS A0 CBOE€i ayAMTOPli, YHHKAIOYU «CTHJIICTUYHOI NEPEOLIHKH
migHOCTEH» [10].

MoBa XyA0XXKHBOTO TBOPY TOB’si3aHa 3 JyXOBHUM CBIiTOM Hapony. Ilepexinan
nepeadavac MepeHeceHHs He JIMIIE 3 OJHIE€T MOBHOI CUCTEMH B 1HIIY, ajie¢ ¥ 3 OJHIET
KyJIbTYPHO-MEHTAJIBbHO1 cepr B iHITY. [le yCKIaaHIOEThCSA KYIbTYPHUMH, MOBHUMH
Ta yacoBuMHu Oap’epamu [37].

3rigno 3 B. B. Jlemenpkoro, nepekiian ik 0COOJMBUN PI3HOBU] MIKMOBHOT U
MDKKYJIBTYPHOT B3a€MOJIT  XapaKTEPU3YEThCA CKIATHOIO Ta 0araTOBUMIPHOIO
IPUPOJIOIO, Y 3B’ SI3KY 3 UMM MOKE OIIHIOBATHCS 3 pi3HUX mo3uiliil. [lepeaycim ineThes
Ipo KPUTEpid BIAMOBIAHOCTI TEKCTYy TMEPEKIaay OpHUTIHAY HE3aJekKHO BiJ
XYI0KHBOT'0 UM EMOIIHHOTO e(EeKTy, CTBOPEHOTO MEPEKIAI0M, a TAKOK MPO KpUTEPIi
KOMYHIKaTUBHOTO Pe3yJbTaTy, JOCATHYTOIO B MpOILIeCi MepeKiaay, TOOTo mpo Horo
mparMaTHYHY aJeKBaTHICTH [12].

Ak 3a3nagae B. b. Ilpuxoapko, KOXeH XYIOKHIA TEKCT 3a CBOEID CYTTIO €
JiaJOT1TYHUM, OCKUIBKH Tepeadadae HasBHICTh Cy0’€KTa — aBTOpa, SIKHM 4epe3 TeKCT
3BEPTAETHCS O YHWTAa4a, BUCIOBJIIOE CBOI MIPKYBaHHS 1 CTaBUTh 3allUTaHHS a0o
CIIOHYKA€ 70 OCMWJICHHS. Y 3B’SI3KY 3 IIUM JIOLLUIFHO BHOKPEMITIOBATH 1€ OJIUH THIT
B3a€EMOJIIi MK KYJIBTYPHUMH Ta JITEPATYPHUMHU SIBUIAMHU, IO BIIOYBAETHCS 5K Y
MeXaxX OJHOTO HAaIIOHAJIBHOTO JHUCKYPCY, TaK 1 MK PI3HHUMH JTUCKYpCaMU, — J1aJior
[48].

Muxkona Jlykamn akTHBHO HaroJiomIyBaB, IO YKpaiHCbKa MOBa MEPEKIAly Ma€e
OyTH caMOJOCTaTHHOIO, KMUBOIO 1 0aratoro, HE HACTIAKOM MPOMDKHUX TMEpeKIaaiB
IHIIMMU MOBaMH, a CaMOCTIMHOIO 1 TOBHOIIHHOI. BiH TpakTyBaB mepekiajn sK
MHCTEIITBO, 10 MOTPe0y€e BUCOKOTO PiBHSI BOJIOJIIHHS MOBOIO Ta TTIMOOKOTO PO3YMIHHS
KYJbTYpPH, ICTOPII 1 CBITOIIISIAY 1 nKcaB: «MoBa yKpaiHChKOrO MEPEeKIaay HEe MOBUHHA

OyTH B 3aJI€KHOCTI Bil TOro, Yd NEpeKIaa 3pOoOJEHUN 3 POCIHCHKOI, HIMEIBKOI,
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KuTacbkoi MoBU. Lle moBuHHA OyTH Ta cama (yKpaiHCbKa) MOBa, ajie 3B’s3aHa 3 yCiM
Hai0OaratiuM (y Hiil)» [26].

Oxkpemoro mpo6IeMOI0 € KOHOTallll Ta acolfiaii: KOHOTalil KOJIEKTUBHI i
cTabuIbHI, TOAl sIK acowiamii cy0’ektuBHl. ToMy mepekianay Mae OpIEHTYBATHCS
HacaMIlepe] Ha CTaHJIapTHI KyJbTypH1 KoHOTauii [25].

[lepexnanaui € «MaiicTpaMu KOMIPOMICY», Oyaydd OOMEXKEHUMHU «4acoM, y
SIKOMY BOHU JKHBYTBH» (TOOTO ICTOPUKO-17€OJIOTTYHUMU YMHHUKAMU), JTITEpaTypPHUMU
TpalULIsIMU, $AKI BOHM HaMaraloTbCsi MNPUMUPUTH» (TOOTO, JiTEpaTypHUMU
YUHHUKAMHU), 1 OCOOJUBOCTAMHU MOB, 3 SIKUMH BOHHM MPAIIOIOTh (TOOTO, MOBHUMH
YrMHHUKaMK). BogHouac, mo3ask nepekiiaaadi 3HailoMi 3 IBoMa KyJIbTYpaMH i JBOMa
JiTEpaTypamMu, TO BOHH BOJIOJIIOTH CHJIOI0 (IIAPUBATH) TBOPUTU 00pa3u, OyaydH y
3M031 «1100yayBaTH 00pa3 OJIHI€T IiTepaTypu A1 CHOKUBAHHS YUTa4aMHu 1HIIO» [23].

3. JlaHOBHWK 3a3Hadae, MO0 TEpeKIaa SK BAKIUBUU BHJ KOMYHIKaTHBHOI
TISUTHHOCT1 HacaMIepe ]l OpIEHTOBaHUN HAa TOYHY ¥ MOBHY Mepeaadyy MOBU OpUTIHATY,
y sIK1i BimoOpakeH1 MOBHUM, COLIIAJIBHUH 1 KyJIbTYPHUM KOHTEKCTH. 3a TAKOTO MiIXOTY
aJIeKBAaTHICTh TMEPEKIIay JOCATAEThCS HE Yepe3 BIATBOPEHHS OKPEMHUX CIIB YU
(dbparMeHTiB TEKCTYy, a NUISXOM TepeIaBaHHs OCHOBHHMX €JIEMEHTIB MOTO CTPYKTYpH,
30kpemMa MeTadOpPUIHOCTI, PUTMOMETIOANKHA, Mi(DOIIOSTUUYHNX MOTHBIB, apXCTHIIIB,
CHMBOJIIB Ta 1HIIUX CKJIaAHUKIB [33].

[ mponoBxkye: «... Tepekianady MOBUHEH «PO3KIACTH» TEKCT OpPUTiHATy Ha
OKpEMi €JIEMEHTH, a MOTIM 3HOBY «CKJIACTH» WOTO Yy HOBY CTPYKTYpPHY €IIHICTb, ajie
TaKUM YUHOM, 00 y YMTadiB MEepeKiIaly BUHUKAIN o0pa3u 1 acoliailii, CriBMipHi 3

oOpa3aM# 1 acoIfiaIisiMu, Ki BMHUKAIOTh y YATA4iB epmoTBopy» [33].

1.4. BinTBOpeHHs i1i0CTHII0 MUCbMEHHUKA Y XYA0KHbOMY TepeKJIai

OriHKa SKOCTI IEPeKIIay XyI0)KHBOTO TEKCTY Mepeadayac BAKOPUCTAHHS TBOX
KOHIICTIII/: aICKBaTHICTh MEPEKIIATy 1 EKBIBAJICHTHICTD ITEPEKIIay.

AJIEKBaTHICTh MEpeKyIaay IMoJjiArae y BceOIUHOMY pO3YMIHHI 1€l aBTopa,
3aKJIaJIeHOT B OPUTIHAIBHOMY TEKCTI, y BIATBOPEHHI XY/I0KHbO-ECTETUYHOTO

CIpSIMyBaHHS MEpPEKiIaJy Ta B MPOTHO3YBAaHHI YHUTAIbKOro crnpuiHATTA. llopsan 13
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TOYHUM OKPECIICHHSIM 1I€WHO-TeMAaTUYHOI OCHOBM OpHTiHATY TepeKIaaadeni
HEOOXIAHO MigIOpaTH ajekBaTHI 3aco0u s mepeJaBaHHd o00pasiB 1 30epertu
crietudi4H1 MOBH1 OCOOJIMBOCTI aBTOPCHKOTO CTUIIIO [49].

«XyI0XKHIH MepekyaZ MOKHA BBaXKaTU MUCTELTBOM, aJI)K€ €CTETUUHUN eeKT
TEKCTY MepeKIaay JOCITAETHCS KOMITKOI TBOPUOIO MPAICIo, 10 MOJIATAE Y BAATIOMY
1000p1 Ta BIyYHOMY 3aCTOCYBaHHI MOBHUX 3ac00iB» [42].

He Buknmkae cymMHIBY, IO «II€PEKIA I, 3A1MCHEH] PI3HUMU MEepEKIa adyamMu, Ta
NepeKiIaid, BUKOHAHI y PI3HI ICTOPUYHI MEPiOH, BIAPI3HAIOTHCS 1HKOIM 3HAYHOIO
MIpO0 oAuH Bl oaHoro. CTUNICTHYHA, JTepaTypo3HaB4Ya YU JIIHIBICTUYHA
IHTepIpeTalis pi3HUX NEPeKNIaiB J103BOJSE€ BIAMOBICTH HAa OaraTo 3amMTaHb, IO
NOB’s13aHI 3 1X JXKaHPOBOIO MPHHAICKHICTIO Ta (YHKIIOHYBaHHSM Y 3arajbHOMY
KOHTEKCTI KyJIbTYPH, aji¢ HE TIOBHICTIO PO3KPUBAE MPUYUHU 1X TOSIBU Ta ICHYBAaHHS»
[12].

[lepexnan — 1e mNepenuCyBaHHS, a «IEPENHUCYBAHHS — 1€ MaHITYJISIS,
3niiicHeHa Ha Cay»kO01 Biani». KOHTEKCTIB Ta CIMOCOOIB IUX MAaHIMYJISAIIA BeJIMKa
KUIbKICTh, 1 BOHU OararoManiTHi. AHzape JledeBp mpomoHye Mojenb ajs aHamizy
nepeKiiagiB  Ta IHIIMX PI3HOBUAIB TMEPENUCYBaHHS IIUISIXOM  JOCIIKCHHS
«OOMEXYBaJIbHUX YHHHUKIBY («HampaBisitounx (akropiBy) (‘control factors’).
JledeBp nokasye, 1o NepeKiaj € He IPYropsTHUM Ta TOXITHUM KaHPOM JIiTepaTypH,
a TOJIOBHUM JIITEPATYpPHUM IHCTPYMEHTOM, 3a JIOMOMOTOI0 SIKOT'O BEJIHMKI COIialbHI
IHCTUTYTH, Taki SIK OCBITHI CHUCTEMH, IIEpKBa, IMOJITHYHI TapTii, BUJIABHUIITBA Ta
YpAZIOB1 YCTaHOBU, «MAHIMYNIOIOTHY IMEBHUM CYCHUIBCTBOM 3apajyd «CTBOPCHHS
O0a)kaHOTO TUITY «KYJIBTYpU». 3aranpHa MeTa JledeBpa — po3BisiTH TyMKY, 110 TOJIOBHA
[[IJTh TIEpeKJIajiada NPy BUKOHAHHI MEpEeKIiagy — OTPUMATH €KBIBAJCHTHUH TEKCT Y
[ITBOBIN KyJIbTYpl, KHEUTPATHLHUM, 00'€KTHBHUM TLIIXOMY [23].

B.O. TloamiHOTIH CTBEPIKYBaB: «...CKa3aTH, IO MEPEKJIa]] YATAETHCA HE 5K
MePeKyIad, a sIK OPHUriHajl, HE € HAWBHUIIOIO OIIHKOIO MEepPEeKIaay, HaaTo B IEPioJ] HOTO
BUHUKHEHHS. BoHa — y BIPHOCTI, 3alOPYKOIO SIKOI € JTOCHIBHICTb, 13 HEi BUILIMBAE
BHYTpIIIHSA MOTpebda caMoro TBOPY BIOCKOHAIIOBATH BIacHy MOBY. CrpaBxHIM

NepeKIiaJl — MPO30pPHUil: BIH HE MPUXOBYE MEPUIOKEpENa, HE 3aCTylae HOMY CBITIA, a
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JIO3BOJISIE YHCTIM MOBI, HEMOB OM ITIJICHJICHIM CBO€IO BJIACHOIO IIOTTIO, OCBITIIOBATH
NepIIoPKEepeNo 1€ MoBHime. J[ocArTd 1HpOro MoXHa, MEpIl 3a BCE, JOCITIBHOIO
Nepe1ayeto CUHTAKCUYHUX KOHCTPYKIIi, a caMe BOHU W JOBOJATH, 11O CJIOBO, a HE
PEYEHHS, 1 € IEPBUHHOI0 OJMHUIICIO JJIs Nepekiaaada. bo peueHHs — e Myp nepea
MOBOIO MEPIIOHKEPEIIa, a TOCTIBHICTh — apkajay [24].

YacTto npu mepekiiajl BUHUKae MpodiieMa MOIIYKY BiAMOBIIHUKIB. ['onoBHa
CKJIQJIHICTh Y IIbOMY TIOB’s13aHa 3 TUM, IO JEsAKl 1HO3eMH1 JJEKCUYH1 OJMHUIII MOXKYTh
HE MaTH TaKOro BIAMOBIIHUKA y MOBI Nepekiaay B3araii, a00 TakuX BiJMOBITHUKIB €
JEKUIbKa. Y MepIIOMYy BUIAJIKY MepeKiiafad Ma€e 3HalUTH Taki 3aco0M 1 MpUioMH, 110
JOTIOMOXKYTh SIK HAaWTOYHIIIE JOHECTU A0 uuTada HOBY iH(popmailito. [lpu mpomy
BAXUJIMBO HE MOPYIIUTH CEMaHTHUYHHUHA 3MICT, CTWJIb TBOPY OpHUTriHANY, 30epertu
eMOIIHNK BIIMB Ha ynTada [30].

XynoxHIA TEKCT BUKOHYE HeE Jinie iH()OpMaTUBHY, a # eMOIIHHO-ECTETUUHY
dbyHKIIIIO, TOMY Tepekiajgad Ma€e BIATBOPUTH HE TUIBKH 3MICT, ajie i atMocdepy,

1HTOHAITI{, eMOLIIHICTh opuriHamy [3].

1.5. Poap JeKkcHMKO-TpaMaTHYHUX TpaHchopMalii B XyJA0KHbBOMY

nepexJaui

Tpanchopmarllii € BaXJIMBAM IHCTPYMEHTOM Tepekiajada, IO JIO3BOJISE
30eperTy 3MiCT, CTHIIh Ta QYHKIIIOHAIBHY CIIPSIMOBAHICTh OPUTIHAIBHOTO TEKCTY.

B.B. KonrinoB pekoMeHaye mia 4ac aHaiidy XyAOKHBOTO TEKCTY MPUIALISITH
0COOJIMBY yBary TaKOMY CKJIQJIHUKOBI aBTOPCHKOTO 1IOCTHIIIO, SK CTHIIICTHYHO
MapKOBaH1 IPYIH JICKCUKH, 30KpEMa apXai3MHu, ByJIbrapu3Mu, IiadeKTHI Ta 3a0314eH1
CJIOBa, €JIEMEHTH KHIKHOT MOBH, HEOJOTI3MH, MPOCTOpidds, mpodecioHami3Mu, a
TaKOX HApOJIHI MPHCIIB’ S W MPUKa3KH, (HPa3eosori3Mu Ta MUTATHA 3 IHIIUX TBOPIB,
OCKUTHKMA BCl I OAWHUIN (DOPMYIOTH CHUCTEMY JIEKCHUKO-CTHIIICTHYHUX MapKepiB
MOBJICHHSI KOHKPETHOTO MUCbMEHHUKA [27].

Y wmexax rpamartuunoi cruimictuka Il Jyauk Bunisise Tpu  piBHI
nepeKIagabKkux npuiiomin [14]:

— MOpP(pEMHO-CIOBOTBIpHUM (aikcallisi, OCHOBOCKIAJAHHS ),
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— MOp(}oJOriyHUH (MaHIIyJIOBaHHS POJOM, YACIOM, YACOBUMU (hOpMaMu;
CTHJIICTUKA IPUKMETHUKIB, 3aiMEHHHKIB, IPUCITIBHUKIB TOLIO),

— CUHTAaKCUYHUN (BUKOPUCTAHHS PpI3HUX THUIIIB pPEYEHb, EIINCHCIB,
1H(QIHITUBHUX KOHCTPYKLIH, 3B€PTaHb, BCTABHUX €JIEMEHTIB Ta iH.).

Sk B11OMO, ICHYIOTH JIBa BUAM NEpeKIaay — npsMuil (OyKBajgbHUI) 1 HEIPSAMUM.
O.M. JluatBap kiacudikye JEKCHYHI CIOCOOM TMepekiamy, sKI 3a3BUYai
BUKOPUCTOBYIOTh MepeKiaiaul MmiJ Yac NpsAMoro (3amo3uy¥eHHs, KaJlbKyBaHHS,
JOCTIBHUN TIEpPEeKJIaJ])) 4Yd HEeNpsSMOro (TPaHCIO3MIlsA, MOMIYJAIIS, €KBIBaJEHIS,

ajlanTallis ) nepexiamy:

3a1o3uyueHHs € «HAUTIPOCTIIIUM CIIOCOOOM TMepeKaay, sike J03BOJISI€ BUPIIIUTH
nepeKiIaianbki mpodieMru METATIHIBICTUYHOTO Xapakrepy. [lepeknanau 3BepraeThes
710 HBOT'O TOJ1, KOJIM HEOOX1THO CTBOPUTH MEBHUI cTuiicTuyHuM edext. Hanpuxnan,
o0 J0AaTH MICIIEBHI KOJOPUT, MOXKHA CKOPHUCTATHCS 1HO3EMHUMHU TEPMIHAMH —
«onapu» B AMepHuIll uu «Tekinay B Mekcuii» [34].

«KanpKyBaHHS (¢ 0COOMBE 3alO3WYCHHS. MH 3allo3n4yemMo CJIOBO abo

CJIOBOCIIOJTYYCHHA 1 6YKBaJIBHO nepexiIagacemMo CJICMCHTHU, Ikl iX CKIaaaroThb,

Hanpukiaz, Science-fiction (OykB. «Hayka-(anTacTuka»)» [34].

«JlocHiBHM MepekIIa/i 03Havyae Mmepexisl Bijl BAX1THOT MOBH 10 MOBH MEPEKIaIy,
SKAWA TIPU3BOAUTH JO CTBOPEHHS MPaBUIIBHOTO TEKCTy, MEpekiaagad MpH IbOMY
CTEXKUTH JIMIIIE 3a JOTPUMAHHIM OCHOBHUX HOPM MOBW» [34].

«Tpancno3uilis — mepexia ciloBa 13 ONHI€T YaCTHHHM MOBH B IHIIY a0o

BUKOpPUCTaHHS oxAHiel ¢dopmu MoBu y ¢yHkii inmoi. [e#t cmocid wmoxe
3aCTOCOBYBATHCS SIK B MEXaX OJIHI€] MOBH, TakK 1 pu nepexnani» [34].

«Monynsitis 1ie BapitoBaHHS MOBITOMIICHHS. J[aHUI CITOCI0 BUKOPHUCTOBYETHCS
TOJI1, KOJIM OYE€BUIHO, IO JIOCTIBHUYN Y TPAHCTIOHOBAHUU MEPEKIIA] A€ TPAMATUIHO
MpaBWJIbHE BUCIIOBIIOBAHHS, OJTHAK BOHO CYNEPEUUTh JyXy MOBH mepekiany» [34].

ExBiBaJIeHIIII0 3aCTOCOBYIOTh TOIi, KOJIM, HAMPHUKIAI, «JBa TEKCTH OIHCYIOTh

OJIHY CUTYaIlil0, BAKOPUCTOBYIOUH a0COJIFOTHO PI3H1 CTUIIICTUYHI 1 CTPYKTYPH1 3aC00MU.

Kitacuunum npukinagom ekBiBajieHIlli € ykpaiHcbkuil BUuryk 'Oit' 1 anrmiiicekuii 'Ouch’

[34].
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«Apnanraiis 1€ TPUCTOCYBaHHS TEKCTY IO PIBHS KOMIETEHLII OTpUMYyBaya,
TOOTO CTBOPEHHS TaKOr'O0 TEKCTY, KM 4YMTay 3MOXKE 3pO3yMiTH 0€3 CTOPOHHBOI
nonomMorm» [34].

Ilepen  3acToCyBaHHSIM  KOHKPETHHX  CHHTAKCMYHUX  TpaHCHOpMAIIii
nepexsaaaueBl HeOOXITHO BpaXOBYBATH CTPYKTYPHY PI3HUIIIIO M1’ MOBOIO OpUTIHATY
Ta MOBOIO TEPEeKIaay, a TaKoXK KOMYHIKaTUBHY HACTaHOBY BHCJOBIEHHS. Taki
TpaHchopmMallii CrpsMOBaHI Ha 30€pEeKEHHS CMUCIOBOI IUTICHOCTI TEKCTY W
3a0€3MeUYCHHS IOr0 TpaMaTUYHOI Ta CTHITICTUYHOT HOPMAaTHBHOCTI B MOBI TIEPEKIaIy.
JIo OCHOBHHMX BHJIB CHHTAKCUYHUX TpaHCHOpPMAIIii, IO BUKOPHUCTOBYIOTHCS Y
nepeKiIaiabkiid MPaKTUlll, HAIEeKaTh:

— «BHYTpIIIHIA moAun (inner (partitioning) — NEPETBOPEHHS MPOCTOTO
pEUYCHHS B MOB1 OpHUTIHATY Ha CKIATHOCYPsIHE a00 CKIAHOMIAPSITHE PEYEHHS B MOB1
nepexnany» [41];

— «30BHIIIHIM oA LT (outer partitioning) — MOAUT CKJIATHOTO PEUYCHHS B MOBI
OpUTIHAJy Ha KUIbKAa MPOCTUX pPEYCeHb, MOMIUYEHHX HA MHUChMi KparkaMH B MOBI
nepexnany» [41];

— «3MiHa TopsAKy ciiB (replacement) — Tpancdopmariis, 3a TO0MOMOTOO SIKOT
y TMEPeKIaeHOMY PEUCHHI 3MIHIOETBCS TOPSIOK CIIIB y TIOPIBHSHHI 3 PEUYCHHSIM
OpHUTIHAJTY BIAIOBITHO JO HOPM CHHTAaKCHUCY MOBH, SIKOIO BiJOYBAETHCS IEpPEKIaI»
[41];

— «BHYTpimHA iHTerpamis (inner integration) — cmocid TepeKIamLy
CKJIIQHOMIIPSTHOTO UM CKIIATHOCYPSTHOTO PEUEHHS MPOCTUM peUCHHIM [41];

— «30BHIImHSA iHTEerpamis (outer integration) — cmoci® mepekiamy, Mg 4ac
SIKOTO JIBa UM OLIBIIE MPOCTHX PEUCHb 00’ €THYIOTHCS B OJTHE CKIagHe» [41];

— «KOMTIeHcalisa (compensation) — crmoci0 mepekiaay, 3a JOMOMOTO0 SKOTO
BTpaTa 3HAYCHHS B OJIHIA YaCTHHI peueHHs a00 TeKCTY KOMIICHCYETHCS B 1HIIIN HOTO
gactuHi» [41];

— «TPAHCIIO3WINI YaCTHH MOBH — «IEpPeXiJ] CJIOBa 3 OJHOTO JIEKCUKO-
rpamMaTU4HOro kiacy abo karteropii B IHIIMA Yy TMpoueci mnepekiagy 1

BUKOPUCTOBYETHCS JIsl JOCSTHEHHS aJIeKBATHOCTI niepekiiany» [47].
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O6pani mnepexnagadeM TpaHcpopmailii HE € MEXaHIYHUMHU: BOHU
3YMOBIIIOIOTHCS 1HMBIAyaJIbHUMU MOBHUMU YOJ00aHHSIMU, CTUIICTUYHUM YYTTIM 1
MepeKIialallbkiM JIOCBIIOM KOHKPETHOTO aBTopa Mepekiany. Y IbOMY KOHTEKCTI
oco0nuBOi Barm HaOyBae mpoOiemMa 1I0JIEKTy IMepekianada, 1o O0e3mocepeaHbo
BIUIMBAaE Ha IHTEpPHpETaIil0 XYJ0XXHBOIO TBOPY B MOB1 mnepekiany. lle
MIATBEPIKYETHCS (HAKTOM, L0 «CHOTOAHI 3pOCTA€ KUIBKICTh JOCHIIKEHb HE JIUIIE
ITIOCTHIIIB TIEBHUX TMHChMEHHUKIB, @ TaKOX M 1J110JIEKTIB MepeKagada iX TBOPIB,
OCKUIbKM 1JI0JIEKT TepeKkiajada BIJIrpae HE OCTaHHIO pOJdb B IHTEpHpeTaiii

XYZ0KHBOT'0 TBOPY HE MOBOIO opuriHany» [31].

BucnoBku 10 posainy 1

1. XymoxHIA CTWIb MOCTa€ SK BHYTPILIHIA 3aKOH oOpraHizaiii TEKCTy, IO
MOEIHYE MOBHI, KOMIIO3HUIIIIIHI Ta HAJIMOBHI €JE€MEHTH W 3a0e3rnedye eCTCTHUHY
OiTICHICTh 1 BIIi3HABAHICTH XYNOXKHBOTO TBOPY. MOro CyTHICTH momsrae He y
dbopmanpHOMYy HabOoOpi 3aco0iB, a B 3aKOHOMIPHOMY J00Opi Ta BIOPSIKYBaHHI
€JIEMEHTIB, SKI BHU3HAYAIOTh PHUTM, IHTOHAIlil0, OOpA3HICTh 1 3arajibHy XYIO0XKHIO
JOIUTBHICTD TBOPY.

2. ImiocTriib TuCbMEHHUKA (POPMYETHCS HA TIEPETHHI OCOOMCTICHUX, COIIIaJIbHO-
ICTOPMYHHX 1 KYJIBTYPHUX YHHHUKIB Ta BUSBISETHCSA Y CTIMKIA CHCTEMI JEKCUYHHX,
rpaMaTUIHUX, OOpa3HUX 1 KOMITO3MUINIHHUX 3ac00iB. CBITOIJISAI, KUTTEBHH IOCBI,
MEHTaJIbHICTh, dKaHPOBA MPUHAJICKHICTh 1 CIIBBIIHOIIECHHS TPAAMIIIl Ta HOBAaTOPCTBA
3YMOBJIIOIOTh HETIOBTOPHICTH aBTOPCHKOT XYA0KHbOT MaHEPH.

3. [loHATTS 1M10CTUIIO, IHAUBIYAIBHOTO CTUJIIO Ta 1I10JEKTY TIepeOyBarOTh y
TICHOMY B3a€MO3B’SI3Ky, TIPOTE HE € TOTOXKHUMH. [TI0JEKT OXOIUTIOE 1HAMBIAYyaIbHI
MOBHI 3BUYKH Ta MOBJICHHEBI OCOOJIMBOCTI aBTOpA, TOMI SK 1IAIOCTUIb Ma€ MIUPIIANA
XYJ0’)KHbO-ECTETUIHHI BUMIp 1 pEaTi3yeEThCS Yepe3 CUCTEMY CTHIIICTUYHUX MapKepiB
y MeXax JITepaTypHOTO TBOPY.

4. Jlocmi)KEHHSI 1JIOCTUJII0 IPYHTYEThCS Ha 0araTbOX METOAOJOTTUHUX
MiAX0/aX, 110 BiOOpakae CKIAAHY M OaraTOBUMIpPHY MPUPOAY IBHOTO SBUIIA.

JIIHrBICTUYHMM, JITEpaTypO3HABUMM, KOTHITUBHUM, (PYHKIIOHAIBHO-IOMIHAHTHUH,
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KOMYHIKaTHBHO-KOTHITUBHHI Ta €CTETUYHO-MapKOBAHHUNA MIAXOAH aKIIEHTYIOTh YBary
Ha PI3HUX aClEeKTaX aBTOPChKOI MaHEpPH, aje B CYKYIHOCTI JI03BOJISIIOTh BIATBOPUTHU
LUTICHY MOJENb 110CTHUIIIO.

5. XynoxHii nepexiaa nocTae sk J1ajior MiX KyJlIbTypaMu, MOBaMH, aBTOPOM 1
nepeKiIajgaueM, y Mexax SIKOro BiOyBaeTbCs IHTEpHpeTallis Ta MEePEOCMHCIICHHS
opuriHanbHOoro TekcTy. Ilepeknagad BHCTymae MOCEPEIHUKOM MK JBOMaA
KyJIbTYPHUMHU CHCTEMaMH, MparHy4d 30€perTd CMUCIOBY, €MOLIWHY W €CTeTHYHY
piBHOBary ta 3a0€3Ne4YnTH MparMaTH4Hy aJeKBaTHICTb MEPEKIIay.

6. BigTBOpeHHS 1AIOCTWII0O TIMCbMEHHHMKA B XYyJIO0KHBOMY MepeKiai
IPYHTYEThCS HAa CBIIOMOMY BHUKOPMCTaHHI NEpeKIalalbKux TpaHchopmarllii, ki
JI03BOJISIIOTH 30€perTu CTUIICTHUHY crietniky opuriany. Jlo Takux Tpanchopmarriii
HaJIeKaTh JIGKCUYHI (3aMI03WYEHHS, KaJIbKyBaHHS, JOCITIBHUHN MepeKial, MOMYJISIIS,
eKBiBaJICHIIS, afanTailisi), MOp(OJIOTiUYHI Ta CUHTAKCHUYHI MPUUOMHU (TPaHCIIO3UIIIS
YaCTUH MOBH, BHYTPINIHIA 1 30BHINIHIA TOJUI, IHTErpallis, 3MiHa TMOPSIKY CIIB,
KOMITCHCAIlis1), BHOIp SKHUX 3YMOBIIOETHCA SIK OCOOJMBOCTSIMU aBTOPCHKOTO

1TI0CTHITIO, TaK 1 1110JIEKTOM TIepeKyagaya.
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PO3/ILI 2
OCOBJUBOCTI IHAUBIJIYAJILHOTI'O CTUJIIO O. TEHPI

2.1. XapakrepHni o3Haku igioctuiaro O. I'enpi

O. I'enpt (Butbsam Ciani [Hoprep — 1862-1910) nocigae moyecHe Micue cepen
KJIACHKIB aMEPUKAHCHKOI JIITEpaTypu 1 3acCiIyKEHO HaJEKUTh JI0 MUChbMEHHUKIB
BCecBITHBOI Ki1acuku. O. I'eHpi — BeTUKUIl MalicTEp KOMIYHMX CUTYaIlll 1 XapakTepis,
BiH 3/100yB MONYJISAPHICTh HE JHILIE HAa OATHKIBIIMHI, ajleé ¥ JajieKko 3a ii MeXaMu.
TBopuicte O. I'eHpi pi3HOMaHITHA 1 B 5KaHPOBOMY, 1 B TEMAaTUYHOMY BIJIHOLIEHHI.

O. I'enpi — aBTOp pomany “Cabbages and Kings” (1904) i 6arath0x HOBeEII,
30IpKH SIKUX BHaaHi 3a Horo utts — “The Four Million” (1906), “The Trimmed
Lamp” (1907), “Heart Of The West” (1907), “The Gentle Grafter” (1908), “The Voice
Of The City” (1908), “Roads Of Destiny” (1909), “Options” (1909), “Whirligigs”
(1910), “Strictly Business” (1910) i mocmepTtHO — “Rolling Stones” (1912), “Waifs And
Strays” (1917), “O. Henryana” (1920), “Postscripts” (1923) 1 O. Henry Encore (1939).

TBopuicts O. I'eHpi BUPIZHAETHCA COIIATBLHOIO KPUTHUKOK 1 CATHPUIHUM
OCMUCJICHHSM aMEPUKAHCHKOI AilicHOCTI KiHI XIX — mouatky XX CTOIITTS, 30KpeMa
npoOjieM KOpYIIii 1 coIiaabHOi HEpiBHOCTI. UHWTaHHS HOro TBOPIB CIOHYKAE 0
OCMHUCJICHHS CKJIaJIHOCTI JIFOJICHKOTO OYTTS, SIKE aBTOP IOJA€E Yepe3 MPOCTi Ha TTePITUi
norJjsi pedi. XapakTepHOI PUCOI0 HOro TBOPUOi MaHEPH € MOEIHAHHS TPUBAJIOTO
PO3rOpTaHHS CIOXKETY 3 €(PEeKTOM HECIOAIBaHOI PO3B’SA3KH, BUKOPUCTAHHS altO31d 1
metadop.

O. T'eHpi Maimroe XapakTepy CBOIX MEPCOHAXIB 3a JOIMOMOI'0I0 JIMIIE KIIBKOX
Branux Aetanei. Cuia Horo TaJaHTy HE TUTBKU B YMUIOMY TYMOPUCTUYHOMY CIOKETI,
a B mpuxoBaHoMy ¢i10c0dCHKOMY CEHCI KOKHOTO 3 OIOBigaHb. HalimpekpacHimie B
KUTTI BUAATHUN aMEPUKAHCHKUN TMHUCHMECHHHK OQ4MWB y TOBCSKICHHOMY MXHUTTI 1
JIFOICHKINA OJIM3BKOCTI:

“The two in the edge of the grove turn back along the dim pathway, and walk
close, close — for, after all, what is the world at its best but a little round field of the

moving pictures with two walking together in it?”
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/*“Cabbages and Kings”, p. 124/

[TuceMeHHHK 3aB&KAM «OYB y>KE UYyTIIMBUM JI0 UYXKOTr0 00110, 1 K TUIBKHU B HOTO
KUIICHSX 3’ IBTISUTHCS TOHOPapH, BiH 000B’sI3KOBO 3HAXOJIUB TOTO, XTO, Ha HOTO TYMKY,
notpeOyBaB LUX rpollei Habarato OuTbllle, HDK BIH caM. Y CBOiX TBOpax Ta Ml y
MOBCSKICHHOMY XHUTTI HOMY 1oA00an0cs AapyBaTH JIOJIAM PaaiCTh, TOXK BiH HIKOJIU
HE BIIMOBIIIB cO01 y TaKOMY 3a/I0BOJIEHHI, SIK CTAaTH JJIsi KOTOCh TI€I0 MOCMIIIKOIO
dbopTyHH, KA TaK YacTo 3ycTpivanacs B iHamax ioro HoBem» [21].

Ines moCTIMHOrO KOJOBOPOTY, KPYXJISIHHS peued 1 Mojiid y CBITI — OjHa 3
HalyMOOJEHIINX Y TUChbMEHHUKA, Ha AKiid 0a3yeThcsi Moro >xurreBa ¢utocodis ta
3MicT Oarathox HoBeJl. [loeTHAHHS SICKPaBOTO CBOEPIAHOTO TANIAHTY 3 TEIUIOTOI M
YYHHICTIO CIPaBXHBOTO XYIOKHHUKA — OCh IO Jaj0 HEBMHUPYIIE JXUTTS UM
KOPOTEHBKUM OIOBIJIaHHAM, 1110 B CYKYITHOCT! CBOTM BIIOWJIM KUTTEB1 3JIMUTOMHI Ta
pazour 1uIoi Haiii B MEBHUM mepioa ii po3BUTKY. MaiicTepHa moOyoBa HOBEI
O. T'enpi Tpumae yuTaya B HANpYKEHHI 3 MEPIIOTO 10 OCTaHHBOTO psanka. [lis He
BIIXWJISETHCA YOIK, HEUMCIIEHH] OMKMCH UM aBTOPCHKI BICTYIIH OPTaHIYHO BILJIETEHI B
MEepEeKUBO HOBeNH [38].

Poman “Cabbages and Kings” mpuBepTae yBary sik 4utadiB, Ta 1 JOCTIAHUKIB-
moBo3HaBIiB. O. ['eHpi — Benukuii Malicrep rymopy Ta ipoHii — 3 BifcTani 1904 poky
pO3IIOBiIa€ HAM B pOMaHi MPO KUTTA Oe3TypOOTHUX MENIKAHIIB BHUTQIaHOT
«OaHa”HOBOI» pecnyOnmikn AHuypii. MbDK 1HIIMM, camMe TOHATTS «0aHAaHOBA
pecmyOikay, sike 3apa3 MHUPOKO BUKOPUCTOBYETHCA B TIOITHUII 1 MaccMeTia IJisi Ha3BU
kpain JlatuHchkoi AMepuku (3okpema ['oHmypacy 1 I'Baremanu) — 1e aBTOPCHKHIA
Heonorizm O. ['enpi, skuii cam neBHUI yac MemkaB B ['oHmypaci.

Hassasmu cBiit TBip “Cabbages and Kings”, «aBTop HamaraBcs 3aiHTPUTYBATH
gyutaya. [1[o0 3po3ymiT 1€, MOTPiOHO MpUTaaTH BiAOMY MPUTIOBIAKY 3 KHUTH JIpIOica
Keppoma “Through the Looking-Glass”» [58, 32]:

“The time has come, ” the Walrus said,

“To talk of many things:

Of shoes — and ships and — sealing-wax —

Of cabbages — and kings”
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/“Through the Looking-Glass™, p. 32/

B pomani O. I'enpi 3ragyroTecsi yci 00’€KTH, nepemiueHi MopkeM «OKpim
KOpOJIiB 1 KanycTu. BogHouac, /1 3aBepIIEHOCTI I[bOT0 CIIUCKY, 3 OCTAHHIX JBOX CJI1B
Mop>ka aBTOp 3p0OMB 3aroJIOBOK TBOPY. |HIIMMHU ClIOBaMU MHUCbMEHHUK MOIMEPEIKAE
aHTJIOMOBHOT'O 4YWTaya MpoO T€, IO TOM 3yCTPIHETHCS B KHU31 3 (PEHOMEHOM, KU
BIIOMUH YKpaiHISAM 1]l BU3HAUEHHSIM «Ha ropojii 0y3uHa, a B Kuesi asapko» (uein
(dpazeosiorisaM € KJIaCUYHUM YKPAiHCHKUM KadaMOYpHUM IMPHUCHIB’SM, 110 MMO3HAYAE
MOBHY HiCeHITHHUIIO)» [38].

CBO€pPIAHICT KOMIMO3UIII POMaHy MOJSArae B TOMY, LIO 1€ POMaHTHU3AIl]
o0pa3y  aMEpUKAaHCHKOTO  IyKaya IAcTid  BTUIIOETBCS  4Y€pe3  CHCTEMY
B3a€MOIIOB’ si3aHUX HOBeJ. «Kopouti 1 kamycTa» MocTae € CBITYeHHSIM CaMOOYTHOCTI 1
Xyn0xkHboi MaiictepHocTi O. ['eHpi, 13 NpUTaMaHHUMU JIMIIE HOMY CIO)KETHUMH Ta
CTHJIbOBUMHM XapakTepuctukamu. [lonpu Te, 1o uei TBip OyB JeO0IOTHOI KHHUXKKOIO

IMMCbMCHHHMKA, 3a CBOIM 3HAYE€HHSM BIH (baKTI/I‘{HO BIHYA€ HMOTro TBOpYUY CIIaAIIUHY

[38].

2.2. 3aco0u cTBOpeHHs KOMIYHOTO0 epexty B TBOpax O. I'eHpi

BuznadeHHs mpuiioMiB CTBOPEHHS KOMIYHOT'O CTAaHOBUTH 3HAYHUHN 1HTEPEC IS
JHTBICTUYHOTO BUBYEHHA. Ak mumie A. bBonaupboBa, MOHATTA «TYMOPUCTHYHHIMA
e eKT» IHTePIPETYETHCS IBOMA TIyMAYCHHSIMU: SK MPOIIEC CTBOPEHHS TYMOpPY Ta K
pe3yiabTaT PO3YMOBOI  JISJIBHOCTI  CIIPO3MOBHHKA I dYac IHTepIpeTarii
TYMOPHUCTHYHOTO TEKCTy. OCKUIBKM TOSBa TYMOPHUCTHYHOTO €(eKTy 3yMOBIIEHA
MUCJICHHSIM JIFOJWHH, TYMOP PO3TJISAA€THCS SIK (PEHOMEH JIIHTBOKOTHITUBHOT PUPOIU
[5].

[TucbMEeHHHMK YacTO BUKOPHUCTOBYBAB 00pasw Ta aHAJOrTIi 3 nitepaTypu, bionii,
Midosorii, ictopii. KoxeH TBip aBTOpa MICTUTH I[iKaBi MOPIBHAHHS, BIy4HI MeTadopu
JUTSL XapaKTEPUCTUKU MEPCOHAXIB 1 00CTaBHH, SKI CKIAMAIOThCs B Xoii moniin. Ha
aBaHcIleH1 ycix TBopiB O. ['eHpi 3aBkKJIU CMIX, aBTOP CTBOPIOE HOTO PI3HOMAHITHUMU
3aco0amMu KOMi4HOro. 3acobamMu nepeaadi KOMIYHOTO aBTOp OOHUpae ryMop, ipOHIIO 1

caTupy.
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Tymop.

OcobnuBe Micue B igioctwii O. I'eHpl mocigae Tymop, IO MOEIHYETHCSA 3
00pa3HOI0, SICKPaBOIO MOBOIO Ta BIYYHUMH XyHOXKHIMH netamsmu. Came 1
CTUJIICTUYHA HACWUYeHICTh poOuTh TekcTu O. ['eHpi moka3oBUM MartepiajioMm s
aHamizy i iHTepnperaunii. Hag3suvaitHa BaXXIMBICTh TYyMOPY pOOHUTH Horo 00’ €KToM
Cy4aCHUX JTOCITIIKECHb.

«"'ymMOp — pI3HOBUJT KOMIYHOTO, BIJOOPaYKEHHS CMIIIHOTO B JKUTTEBUX SIBHUIIAX
1 JIIOJICBKUX XxapakTepax. ['ymop He 3amepedye 00’€KTa BHUCMIIOBaHHS 1 ITUM
BIJIPI3HAETHCA B caTupu» [63].

B Hamomy JKHATTI TYMOp BHUKOHYE CIpaB[li JyK€ Ba)KJIUBI NCUXOJOTIYHI Ta
COLIIAJIbHO-KOMYHIKaTUBH1 (YHKI[Ii. 32 BUHATKOM MPOCTOTO BIAMOYMHKY Ta PO3Baru,
KOJIM JIFOJIMHA BiYyBa€ PadiCTh, 110 € HEBIJ’€MHUM KOMIIOHCHTOM IIACTs, KOMidHE
4acTO Ma€ IMEeBHY, MOXJIMBO, HecBimomy wmetTy [50]. PosmoBimatouu sxaptu 4u
IIYTKYIOUH, JIFOJIMHA MA€ Ha METI BPA3UTH 1HIIUX CBOEIO JIOTEMHICTIO, OTPUMATH yBary
710 cebe abo MeBHUX acmeKTiB OyTTs [62].

O. TeHpi cCTBOpIOE€ TYMOPUCTHYHMM  eeKT depe3  MOPIBHSHHSA
HEIMOPIBHIOBAHOTO, SIKE peali3yeThcs 3a JOIMOMOIOI TapayieslisMy Ta ipOHIYHOTO
nepepaxyBandsa. J[ii, sBuma abo XapaKTePUCTUKH 3 PI3HUM CMHUCIOBUM
HABaHTAKECHHSM I0JIAIOTHCS B OJHAKOBIN IrpaMaTH4HIi Gopmi. 3aBISKHU TapaneibHIN
CUHTaKCUYHIA OymoBi OyJeHHI W COIIaJIbHO HOPMATHUBHI BUYMHKHU 3ICTaBISIOTHCS 3
IMITyJIbCUBHUMHU, a0CypIHUME ab0 SIBHO TiepeOuTbiieHuMu Aisimu. Hanpukian:

“There is a quaint old theory that man may have two souls — a peripheral one
which serves ordinarily, and a central one which is stirred only at certain times, but
then with activity and vigour. While under the domination of the former a man will
shave, vote, pay taxes, give money to his family, buy subscription books and comport
himself on the average plan. But let the central soul suddenly become dominant, and
he may, in the twinkling of an eye, turn upon the partner of his joys with furious
execration; he may change his politics while you could snap your fingers; he may deal

out deadly insult to his dearest friend; he may get him, instanter, to a monastery or a
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dance hall; he may elope, or hang himself — or he may write a song or poem, or kiss
his wife unasked, or give his funds to the search of a microbe”.
/*“Cabbages and Kings”, p. 20/

Take 3icTaBieHHS ABOX AYyII — LEHTPaJbHOI 1 mepudepiiiHoi, sKi ICHYIOTh 1
JIIOTH OKPEMO OJIHA BiJl OJTHOI, 3HIMAE CEPHO3HICTh CUTYAIIil 1 CTBOPIOE TYMOP.

O. I'enpi 3HaXOAUTH CMINIHY CTOPOHY B CaMUX MOBCAKJACHHUX Ta JaJeKO HE
Becenux cutyanisx. CrniBuyBaiOuM MPOCTIN JIOAUHI, BIH YITKO BKa3y€e Ha MPUYUHU ii
TSKKOTO CTaHOBHUIIA. B Takomy po3pi3i rymop HaOyBae XapakTepy caTupH. Y CBOiX
TBOpax aBTOP MOPSI 13 KPUTHUKOKO CBOEI emoxu 30epirae JerkicTh 1 BUIIYKAHICTh,
CTBOPIOE 3aXOIUTIOIOUHIA 3MICT 1 €)EeKTHHUM KiHEellb.

Camupa

«Cartupa — 0co0aMBHIM CMOCIO-XYI0KHBOTO BiIOOpaKeHHSI JIMCHOCTI, SKUN
MOJISATA€ B TOCTPOMY OCY/UIMBOMY OCMISIHHI HETaTUBHOTO. Y BY3bKOMY PO3yMiHHI
caTUpa — TBIp BHUKPUBAJIBHOTO Xapakrepy. Y CaTUPUYHUX TBOpaxX MIMPOKO
BUKOPHUCTOBYIOTHCS XYAO0XKHS Tinmepooizaiis» [63].

Carupuunuii epexT aBTop CTBOPIOE B IEIKUX 3aroJioBKax HoBel pomaHy. Ha3pa
OyIyeThCS HA IpOHIYHOMY 31CTaBJICHHI TEXHIYHOTO MPOTPECy 1 KOPYIIii, HAMPUKIA:

The Phonograph and the Graft

/“Cabbages and Kings”, p. 37/

Cartupa nyxe nputamanHa O. ['eHpi, aBTOpY BHA€ThCA HMOro 3aJyMKa 4depes
ipoHiuyHe 300paxkeHHs mpe3uaeHta Mipadaopeca Ta Meradopy mis 300pakeHHS
kpainn AHuaypis. [IpesuaeHt xapaktepusyerbes sk hot-foot To6to Brikau. JlepkaBy
MeTadOpPUYHO aBTOP HA3UBAE OAKANIIHO-(DPYKMOBOI KPAMHUYEIO:

“He was private secretary of the late hot-foot president of this grocery and fruit

stand that they call a country”.

/*“Cabbages and Kings”, p. 36/

CatupuvHy (QYyHKIIIO TIOJI0 COIIAPHOTO SIBHINA yBaru HE IO JIIOAUHH a0o

ICTUHH, a J0 MOCaJ0BIA BiIIrpae 3rajka npo «rocTpe OKo Ha 30Mpaya MoAaTKIB» TOMY
110 BUXOJIUTH 32 MEXK1 IHAUBIAYaIbHO1 XapakTepucTuku Magamu Opric. Hanpuknan:

X3

‘Has he found anyone who saw the valise of money?’
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‘Not a soul. Even Madama Ortiz, whose eyes are so sharp for the sight of a

revenue official, does not remember that there was any baggage’”.
/*“Cabbages and Kings”, p. 48/

«Catupa CrpsMOBYETHCSI MPOTU COIIATBHO IIKIAJIMBUX SIBUII, HA BIIMIHY BiJ
ryMOpy, BOHa Ma€ TOCTpPUM HeNmpuUMHUpEHHUM Xxapaktep. Yacto o0’€KTOM caTHpu €
AQHTUIIOAM 3arajbHOIIOICHKOT MOpaJTi, MPUCTOCYBAHIII, JUIEeMipu» [63].

VY HaBeneHOMY Aalli pparMeHTI TEKCTY caThpa BUPAKAETHCS Yepe3 IUCOHAHC Y
cioBocnonydeHni ginger cake commonwealth, sxuit moOymoBaHuii Ha MO€IHAHHI
BUCOKOTO TMOJITUYHOrO TepMiHy commonwealth 13 3HIKEHO MOOYTOBOIO
metadoporo ginger cake. Y pesyibrari 0o0pa3 aep)kaBU 3BOJUTHCS 1O KPHXKOI,
JEKOPATUBHOT KOHCTPYKITIi:

“‘Boys,” said he, ‘I've deceived you. You think I'm a painted butterfly, but in
fact, I'm the hardest worked man in this country. Ten years ago, I landed on its shores;
and two years ago on the point of its jaw. Yes, | guess | can get the decision over this
ginger cake commonwealth at the end of any round I choose”.

/*“Cabbages and Kings”, p. 40/

Jlo catupuyHOro OayeHHs KOPYMIlii aBTOP J0/a€ iJIOMaTHIHUHN BUCIIIB YOU May
have my hat, unm rinep6oi3ye catupy:

“Like that Three-Star? A French schooner landed two slooploads of it a month
ago. If any customs duties on it went to the distinguished republic of Anchuria you may
have my hat. If you won’t have another, come out and let’s sit in the cool a while. It
isn’t often we exiles get a chance to talk with somebody from the outside world”.

/*“Cabbages and Kings”, p. 24/

Bucais you may have my hat Hanexxuts 10 po3MOBHUX (OPMYJ aHTIIHCHKOT
MOBH 1 BUKOPUCTOBYIOTHCS ISl )KapTIBIMBOTO, aJi€ PIIIydyOoro CyMHIBY.

Catupuuanii  e)eKT TaKoX CTBOPIOETHCS aBTOPOM dYepe3 TMO€THAHHS
HeCyMicHUX MOHATE. JKapronue cioBo boodle, ske mo3Hayae He3aKOHHO NMPUBJIACHEH]
KOIITH, PI3KO KOHTPACTy€ 31 CI0BOM HigHeceHoro xapaktepy benighted fatherland.
OcobnmBoi ipoHiuyHOCTI HaOyBae cioBocnoiydeHas the honest political party,

OCKUIbKH HIEThCA MPO CUITY, 10 IparHe NoBaJUTH AepkaBy. Hanpukmnan:



28

“By the blessing of the literary telegraph the boodle of this benighted fatherland

shall be preserved to the honest political party that is seeking to overthrow it”.
/*“Cabbages and Kings”, p. 9/

Iponis

«IpoHist — XyHOXHIA TpOI, SKUA BHUpaAX]a€ TIY3JIMBO-KPUTUYHE CTABJICHHS
MUTLS A0 TIpeaMeTa 300pakeHHs. [poHis — 1e HacMillika, 3aMacKOBaHA 30BHILIHBOIO
OnaronpuctoitHoto popmoro» [63].

3a O. IliarpymHow, «IpoHis — HaJA3BUYAWHO PI3HOMAHITHE SIBUINE, 110 MAae€
HenoA10H1 GopMHu BUpaKEHHS. 3 I[i€l0 OaraTOTPaHHICTIO TMOB’s3aHA CKJIAAHICTH ii
BU3HAaueHHs. CHEKTp MOYYTTIB 1 CTaBJEHb, $IKI BHUCIOBIIOIOTHCS I1POHIEI0, YK€
pPI3HOMaHITHUNA 1 HEe OOMEXYEThCS JIMIIE HEraTUBHOIO peakili€lo. I[poHis Mae
€THOKYJIBTYPH1 OCOOIMBOCTI 1 BIIOOpakye MEHTAIITET Hapoay» [44].

Hemuuydy  peBomomiro  aBrop  HasuBae  INCONVeniences,  ToOTo
«HE3PYYHOCTSIMUY, 1110 3a3BUYAN Mo3Havyae apiOHI moOYyTOB1 MpodIeMu:

“They will tell you in Anchuria, that President Miraflores, of that volatile
republic, died by his own hand in the coast town of Coralio; that he had reached thus

far in flight from the inconveniences of an imminent revolution; and that one hundred

thousand dollars, government funds, which he carried with him in an American leather
valise as a souvenir of his tempestuous administration, was never afterward
recovered”.
/“Cabbages and Kings”, p. 3/

Take cIOBOBXKMBaHHS CTBOPIOE KOHTPACT MK MacmTaboM mojii Ta i MOBHUM
oOPMIICHHSM 1 MIJIKPECIIIOE aBTOPChKE IpOHIUHE CTABJIICHHS JI0 TOJITUYHOI BJIAJIH.

Iponiunmii edpexr O. I'eHpi CTBOpIOE dYepe3 TOEIHAHHS TIO3UTHBHOI Ta
HETaTUBHOT XapaKTEPUCTUKH OJTHOYACHO:

“The headpiece bearing the name of President Miraflores is daily scrubbed with
soap-bark and sand. An old half-breed Indian tends the grave with fidelity and the

dawdling minuteness of inherited sloth. He chops down the weeds and ever-springing

grass with his machete, he plucks ants and scorpions and beetles from it with his horny
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fingers, and sprinkles its turf with water from the plaza fountain. There is no grave
anywhere so well kept and ordered”.
/*“Cabbages and Kings”, p. 4/
Jlornsia 3a MOTUJIOI0 TIOMEPJIOro «IIpe3uJeHTa» (HaclpaB/i MoMepiauil He OyB
MPEe3UJEHTOM, 1€ TOJIOBHA IHTpUTra aBTOpa) MmoAaeThbes sk cyminiHHuM with fidelity,
MpoTE€ BOAHOYAC ABTOP MIIKPECIIOE€ MISIBICTH 1 BPOJKEH1 JIIHOLII MicueBoro the
dawdling minuteness of inherited sloth.

Iponia + 2inepbona

«'imepOona — pi3HOBHUA TpOIa, 110 MOJSAra€ B HAAMIPHOMY MepeOUIbIICHH]
XapaKTepHUX BIACTHBOCTEH UM O3HAK NEBHOTO TpeaMeTa, sBHUINA abo il 3amms
OCOOJIMBOTO YBUPA3HCHHS XYJO0XHBOTO 300pa)KCHHS YW BHUSBIICHHS CMOIIIMHO-
€CTETUYHOTO CTaBJICHHS 40 HbOro» [63].

K. JloToupka BHU3HAYae TrinepOONy SK «CTUIICTUYHUN TPUHAOM MiACUICHHS
BHUPaA3HOCTI a00 CTBOpPEHHS KOMIUHOrO edekTy, TimepOona 0a3yeThbcs Ha KPaWHOCTI
Ta/ab0 aOCypJHOCTI B OIlIHI[I PEaJbHOCTI Ta TMEpPeJacThCsl Yepe3 CIOBECHE
nepeduTbIIeHH» [36].

[Ipo romoBHOrOo reposs pomany — @Ppenka ['yaBiHa — aBTOp pO3MOBIIAE
BUKOPHUCTOBYIOUM MEpeOUTBIICHHS TOOTO BUKOPHUCTOBYE 3aci0 rimepOoim Ta ipoHii.
O. I'enpi nasuBae ['yasina a banana king, a rubber prince,a sarsaparilla, indigo and
mahogany baron. Hanpuknazn:

“They say, in Coralio, that she found a prompt and prosperous tide in the form
of Frank Goodwin, an American resident of the town, an investor who had grown

wealthy by dealing in the products of the country, a banana king, a rubber prince, a

sarsaparilla, indigo and mahogany baron”.

/*“Cabbages and Kings”, p. 3/

Capxasm
«Capka3Mm — inKa, BUKpUBajdbHA, OCOOJIMBO JOIIKYJIbHA HACMIINKA, CTIOBHEHA
KpaiiHbO1 HEHABUCTI 1 THIBHOTO npe3upcTBa. Capka3M nputamMaHHe MO€IHAHHS THIBY,
HEHABUCTI 3 TPKOIO MOCMilIKow. O0’€KTOM capka3My BUCTYMAIOTh, SIK IPABUIIO, peul

HeOe3MneyH1, pi3KO HeraTUBHI i aMmopaibHD) [63].
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Capka3Mm JAeMOHCTPY€ETbCA 3aBASKHU MOEIHAHHIO MO3UTHBHOI XapaKTEPUCTHUKU
HaceJeHHs 3 JIOriyHO aOcypaHuUM yTouHeHHsM. Hapoxny Amxuypii Ha3zBaHO
KUTTEpPAAICHUM buoyant people, ogHak 03HAKOIO IIi€i KUTTEPAIICHOCTI aBTOP
IPOHIYHO BU3HAYAE Te, 1[0 BOHU He nepeciioyioms J0OUHY NICls CMepMmi.

“It is characteristic of this buoyant people that they pursue no man beyond the

grave. “Let God be his judge!” — Even with the hundred thousand unfound, though
greatly coveted, the hue and cry went no further than that”.
/*“Cabbages and Kings”, p. 3/

Y HacTymHOMY TMpHKIaJl BHUCOKAa MaHEpa OMOBIAl PI3KO KOHTPACTYE 3
peaJII)HiCTIO MEePCOHAaXa, SIKMU Y HOBCAKACHHOMY ’)KUTTI € 3BUYANHUM BOJIOIIIOT'OFO.
Came 111 HEBIAMOBIAHICTH MK NadOCHUM OIKMCOM, IO CTBOPIOETHCS HHU3KOIO
metadop, 1 pealbHICTIO Tepost popmye catupuunuii edekr. Catupa cupsiMoBaHa Ha
MIKPECISHHS AJIKOTOJIBLHOT BTE€U1 MEPCOHAXKY BiJl PEaIbHOCTI:

“Blythe had been re-christened “Beelzebub” as an acknowledgment of the
greatness of his fall. Once in some distant Paradise Lost, he had foregathered with the
angels of the earth. But Fate had hurled him headlong down to the tropics, where
flamed in his bosom a fire that was seldom quenched. In Coralio they called him a

beachcomber; but he was, in reality, a categorical idealist who strove to

’

anamorphosize the dull verities of life by the means of brandy and rum”.

/“Cabbages and Kings”, p. 51/

B ogHOMY KOpOTKOMY pEedeHH1 aBTOpP BUKOPUCTOBYE 0/1pa3y ABi MeTadopu:

“Once in some distant Paradise Lost, he had foregathered with the angels of the
earth”.

Brpadene munyte noctae sik Paradise LOSt, a mpeacTaBHUKH BUIIIOTO CBITY — SIK
angels of the earth.

Anrosii

«AT03is — XyA0XKHBO-CTHJIICTUYHUN TIPUIOM, HATSAK, BIJCHIIAHHS /IO TICBHOTO
JTEpaTypHOrO TBOPY, CIOKETY UM 00pa3y, a TAKOXK ICTOPUUHOT MO/I1i 3 pO3paxyHKY Ha

CPYIHUIIII0 YUTAYa, TOKIIMKAHOTO PO3ralaTh 3aKoJ0BaHMiA 3MicT» [63].
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B iponiuHiii Mmanepi ['eHpi miacyMoBye 10 K BIIOYJIOCS 3 MOJIOAUM KOHCYJIOM.
JUist IbOr0 BUKOPUCTOBYEThCA (10co(CchbKka ajro3is Ha 1€ YCTaJIeHOro CBITOBOTO
HOPSZIKY, IO MiAKPECTIoeThesl Hanmcanusm ciriB Order i Ego 3 Benukoi sitepu:

“Then the peripheral soul will return, and we have our safe, sane citizen again.

It is but the revolt of the Ego against Order; and its effect is to shake up the atoms only

that they may settle where they belong”.
/*“Cabbages and Kings”, p. 20/
B nactynnomy npuxnanai O. ['enpi BukopuctoBye Midosoriuni oopazu Momyca
Ta MenbnoMenu:
“And, for a lighter pastime, it shall be a duty and a pleasing sport to wander
with Momus beneath the tropic stars where Melpomene once stalked austere.
/*“Cabbages and Kings”, p. 4/
Mowmyc y craporpelpkiii Midosorii 0or »*apTiB, HACMIIIKK Ta T€aTPaJIbHOIO
MUCTEITBA, TOAl K MenbrnomeHna — my3a Tparefdii. [IpoTtucraBnenHss nux obpasiB
BiJI0Opakae 3MIHY XYAO0KHBOT TOHAJIBHOCTI: MIPOCTIpP, JIe paHille MaHyBajia Tparemis,
TENep cTae MICLEeM JIeTKoi rpu Ta rymopy. Hanpukmnan:
“Yes, he was not mistaken. The engraving was of the eight-hundred-ton yacht

Idalia, belonging to “that prince of good fellows, Midas of the money market, and

society’s pink of perfection, J. Ward Tolliver”.

/“Cabbages and Kings”, p. 13/

Bucxnis Midas of the money market e midosoriunoro amo3iero Ha o0pa3 maps
Minaca, sikuii yoco0ioe 3ryOHy kano0y no 30arauerss. BukopucroByroun e 0opa3
y xapaktepuctuill nepcoHaxa, O. ['eHpi migkpeciioe 1 ipoHI3ye HaJ 3IaTHICTIO
MEePETBOPUTH OyIb-IKy MiISIIbHICT, Ha (iHaHCOBMI 3HMCK. Amo3is Ha Minaca
MOETHYETHCS 3 COIIAIBHUMU emiTeTaMu prince of good fellows, society’s pink of
perfection i cTBoproe carmpuunuii 06pa3 ¢anpmuBoi gockoHaocTi. Midas of the
money market — moauHa, sika Oyab-IKy CIpaBy IEPETBOPIOE HA MPUOYTOK. prince of
good fellows — nonynspHicts, society’s pink of perfection — 3 BiATIHKOM IITY4YHOCTI,

TJISTHIIO, CAJIOHHOCTI.
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VY HaBeneHOMY HUXYe (PparMeHTI BUKOPHUCTAHO JB1 Mi()OJOTiUHI anro3ii — Ha
o0Opa3 sotoca 1 Ha MipiuyHuil ABanoH. Jloroc cuMBOMI3ye 3a0yTTs MHUHYJIOrO W
TOOpOBUTbHY BIAMOBY BIJl KOJHUIIHIX 3B’S3KiIB, TOJ1 SIK ABJIOH YOCOOIIO€E
17leaTi30BaHui, MO3apealibHUil TpOCTip TapMoHii Ta Hacojoau. [loemHaHHS HUX
anro3iil CTBOPIOE 00pa3 COJIOAKOI yTomii, 0 MNpUBAOJIIOE Tepos, aje BOAHOYAC
BilJIaliss€ WOTO BiJl PEAIbHOTO >KUTTS, MIIKPECTIOYN UTIO30PHUM XapaKTep TaKoro
1aCTS:

“Well, it made no difference to him now. He had eaten of the lotus. He was happy
and content in this land of perpetual afternoon. Those old days of life in the States
seemed like an irritating dream. He hoped Ida would be as happy as he was. The
climate as balmy as that of distant Avalon; the fetterless, idyllic round of enchanted
days; the life among this indolent, romantic people — a life full of music, flowers, and
low laughter; the influence of the imminent sea and mountains, and the many shapes
of love and magic and beauty that bloomed in the white tropic nights—with all he was
more than content”.

/“Cabbages and Kings”, p. 14/

Cama nHazBa pomany “Cabbages and Kings” € iHTepTEKCTyaIbHOIO aJIFO31€0 HA
Bipm ‘The Walrus and the Carpenter’ 3 ka3ku JI. Kepponna ‘Through the Looking-
Glass’:
" “The time has come,’ the Walrus said,

‘To talk of many things:

Of shoes — and ships and — sealing-wax —

Of cabbages — and kings’”

/“Through the Looking-Glass”, p.32/

Psmokx and cabbages and kings y TBopi Keppomna pernpesentye abcypaHe
MOETHAHHS HECYMICHHX TOHATH, IO BimOOpaskae MEpeBEpHYTY JIOTIKY «CBITY 3a
n3epkanmom». O. T'enpi Tpanchopmye IO TOETHKY, MEPEHOCSYH 11 y TUIONIHHY

COIIAJIbHO-TIOJIITUYHOL CATUPH.
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AHani3 amo3iid Mokaszye, IO BAXKIUBY pPOJb Y (OopMyBaHHI aBTOPCHKOTO
IPOHIYHOTO €EKTY BiIIrpatoTh HE JUIIE OKPEMI MOBHI 3aCO0HU B TEKCTI, a 1 3ar0JIOBKU
HOBEJI, K1 4aCTO MICTATH Mi1()OJIOT14HI 200 KYJbTYpPHI BIACHIIKH.

HazBa nosenu Cupid’s Exile Number Two pomaHy MICTUTh Mi()OJIOTIUHY
aro3il0, OCKUIbKM amentoe a0 o0pasy KymigoHa — aHTUYHOrOo OOra KOXaHHS.
[loenHaHHs UBOTO IMEHI 3 MOTMBOM BHUTHAHHSI Ta HyMEpAIll€l0 CTBOPIOE 1POHIUHUI
edexT, 3HmKkyun nadoc MidosaoriaHoro oopasy.

Peanii

Ha nymky P. 3opiBuak: «peanii — 11e MOHO- 1 TIOJIJIEKCEMHI OJMHMII, OCHOBHE
JIEKCUYHE 3HAYEHHA SKUX BMilae (B IJIaHl OiHAPHOrO 31CTABIICHHS) TPaAMIIIIHO
3aKpIMICHUN 32 HUMU KOMIUJIEKC €THOKYJIBTYPHOI 1H(OopMaIlii, 4yxoi 1ist 06'€KTUBHOT
JIHACHOCTI MOBH-cipuiiMauay [20].

MoBo3HaBIIl MOAUISAIOTL peaii 3a TUIaMU Ha nobymogi (ka, OJAr, KUTIO),
emuozpagiuni (Tpanuuii, 3BuYai, oOpsau), icmopuywni (MOAIi, TOCAaH, COIIATbHI
THCTUTYTH MUHYJIOTO), COIiabHO-TIOJIITHYHI, reorpadiuHi 1 KyJIbTYpHO-CUMBOJIIYHI.

Haspa Central Park y naBemeHomy ¢parMeHTi € KyJabTypHO-reorpadiqHoro
peasi€ro, OCKUTBbKH T03HAaYa€ KOHKPETHUH 00’ €KT, T0Ope BIAOMHUN aMEpUKAHCHKOMY
YUTAueBl Ta MOB’SI3aHUM 3 TMEBHUM KYJIHTYPHUM KOHTEKCTOM. BHUKOpHCTaHHS 1bOTO
TOTIOHIMa BUKOHY€ TMOpPIBHSUIBHY (YyHKIIO, ajke lleHTpaspHUN Mmapk Iocrae sk
€TaJIOH YHOPSJAKOBaHOI MichbKoi mpupoau. [lopiBHSHHS 3 HHUM MIIKPECIIIOE
€K30THYHICTh Ta MepeBary npupoau AHuypii, BOAHOYAC HA/al0OUM BHUCJIOBIIOBAHHIO
JIETKOTO IpOHIYHOTO BIATIHKY:

“I'm taking a squint along this coast just to get an idea of the countries where
the rubber and red pepper and revolutions come from. | had no idea there was so much

scenery down here. Why, Central Park ain 't in it with this neck of the woods. I'm from

New York. They get monkeys, and cocoanuts, and parrots down here — is that right?
I'm quite sure that our fauna and flora would take a prize over Central Park”.
/*“Cabbages and Kings”, p. 21/

ABTOp BHUKOPUCTOBYE TaKOX 1 YMOBHI KyJbTYpHI pealii, HalpuKIiIa

cioBocriorydennssm — Dalesburg  life  pempesentyerbcst  y3arampHeHWE — 00Opa3
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aMEepUKaHChKOI MPOBIHIIMHOI OyJeHHOCTI. X0uUa TONOHIM € BUT'aIaHUM, BiH BUKOHY€
pOJib  KyJBTYPHOTO MapKepa, HEOOXITHOTO JJisi CTBOPEHHS KOHTPACTy MIixX
MACTOPAJIBLHUM KUTTSM 1 YIBHOIO pOMAaHTUKOIO €K30TUYHOI MiciieBocTi. Hanpukman:
“As with the self-banished Geddie, it was nothing less than the artful smiles of
lovely woman that had driven Johnny Atwood to the desperate expedient of accepting
office under a despised Federal Government so that he might go far, far away and
never see again the false, fair face that had wrecked his young life. The consulship at
Coralio seemed to offer a retreat sufficiently removed and romantic enough to inject
the necessary drama into the pastoral scenes of Dalesburg life”.
/*“Cabbages and Kings’, p. 33/

QT/{COHCZHC

«JluconaHc — Te, 110 BHOCUTH PO3J1aJl y M0-HEOY/b, CYNIEpeYUuTh 4OMYCh)» [1].

JlucoHaHC € OAHUM 3 OCHOBHHMX MPHUMOMIB perpe3eHTallii KOMiYHOrO B POMaHi
‘Cabbages and Kings’. B HaBeneHomy (dparmeHTi Haetbes mpo Bi3UT ['yaBiHa 10
Jlxeni, sSIkMii TOBHICTIO MOTJIMHEHUH PIHUM 3BITOM 1 HE IPUALUISE TOCTEB1 yBaru:

“Willard Geddie, consul for the United States in Coralio, was working leisurely
on his yearly report. Goodwin, who had strolled in as he did daily for a smoke on the
much coveted porch, had found him so absorbed in his work that he departed after
roundly abusing the consul for his lack of hospitality.

‘I shall complain to the civil service department,” — said Goodwin; — ‘or is it a
department? — perhaps it’s only a theory. One gets neither civility nor service from
you. You won't talk; and you won’t set out anything to drink. What kind of a way is
that of representing your government?’”

/*“Cabbages and Kings”, p. 11/

VY upomy HeBenmukomy (parmenti Tekcty O. ['enpi Oymye AuicOHaHC MEKUTbKa
pasiB. [lo-niepire, KOHCYI MOBHICTIO 30CEPEIKEHII HE HAa TOCTERBI, 110 JIMIUIIO O HOTro
cTaTycy OuIbllle, a TOTJIMHEHHH CBOIM pidyHMM 3BiToM. OTXXe Ile¢ HE BIAMOBimae
HaJIeKHIN MOBEeIHIl KoHCy a. [To-apyre, BinBiayBad ['yIBIH IPUXOAUTH 10 KOHCYJIA
HE 3 METOI OTpHMaHHs mociyr Bim Civil service department, a 3 HedopmaibHUX,

MOOYTOBUX MPUYHH, 1[0 BCTYIA€E B CYIEPEUHICTb 13 CAMOIO IHCTUTYIIE€I0 KOHCYIbCHKO1
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ycTaHoBM. [, BpemTi, BHCOKHMI mnadoc penpe3eHTalii AepXKaBHOI BIagu PI3KO
KOHTPACTYE 13 OyIeHHICTIO cuTyalii 00 I'yABIH XOAUTH 10 KOHCYJIA TPOXOJIOAUTHUCS Y
CHEKOTHUN AeHb. L{uM aBTOp CTBOpIOE 1€ OAMH PIBEHb AMCOHAHCY 1 MIJCUIIIOE
KOMIYHUH e(eKT emi3zony.

PosrnsitHemo 1ie oAMH NpPHUKIAA JAMCOHAHCY, SIKMM CTBOPEHHMH MO€IHAHHAM
Carlisle war-whoop i Cherokee college yell:

“Then that cultured Red Man exhaled an arrangement of sounds with his mouth
that made the Latin aggregation pause, with thoughtfulness and hesitations. The matter

of his proclamation seemed to be a co-operation of the Carlisle war-whoop with the

Cherokee college vell. He went at the chocolate team like a bean out of a little boy’s

nigger shooter”. /“Cabbages and Kings”, p.
44/

B nboMy ¢parMeHTi MOETHYIOTHCS JIBa CEPEIOBUIIA — OJJHE OOKWOBE 1 Makke
IVKe Ta apyre — [uBiTizoBane. O0uUIBa 03HAYCHHS 3BOJISTHCS JI0 OJHOTO PiBHS, a

caMme J10 6€33MICTOBHOTI'O rajacy

2.3. CtuiticTH4HI NpuiioMy nepeaavi KOMi4YHOr 0

Enimemu

«EmiTeT — 0OMH 13 OCHOBHUX TPOIIIB IMOCTHUYHOI'O MOBJICHHSI, NMPU3HAYCHUU
IiIKPECIOBATH XapaKTEPHY PUCY, BU3HAYAJIbHY SIKICTh IEBHOTO TIpeaMeTa abo SBUIIA
1, MOTPAIMUBIITN B HOBE CEMAaHTHYHE I10JI€, 30arauyBaTH II¢ T10JIe HOBUM €MOIIHHUM Y1
CMHUCJIOBHM HIOAHCOM. SIK eMITETH MEepeBaXHO BXXHUBAIOTHCS NPUKMETHUKH, aje
MOXYTh OyTH ¥ IHIII YaCTUHM MOBH, 30Kpe€Ma IMEHHHK, 3yMOBIIOIOYH TIPOIEC
MeTtadopu3zailii emitety» [63].

JIist XapakTepUCTHKKA TEepOiB 1 MOJIA MHCBMEHHHWK Y>KMBA€ HECITOJIBaHI Ta
OpHUTIHANBbHI O3HAYCHHA. Y HaBEIEHOMY HUX4Ye (parMeHTi aBTOp OMHCY€E KOpadIi 3a
JIOTIOMOTOI0 TIPUKMETHHKIB, K1 3a3BUYail CTOCYIOTBCS JIIOJIEH, 30Kpema “a saucy
French barque” ta “hang innocently”.

“At Solitas, where there was a fine harbor, ships of many kinds were to be seen,

but in the roadstead off Coralio scarcely any save the fruiters paused. Now and then a
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tramp coaster, or a mysterious brig from Spain, or a saucy French bargue would hang

innocently for a few days in the offing. Then the custom-house crew would become
doubly vigilant and wary”.
/*“Cabbages and Kings”, p. 12/
Taki o03HayeHHs HAJNalOTh HEXKHUBUM 00 €KTaM IHAMBIAYaJbHUX pHUC 1
CTBOPIOIOTH €(EKT JKMBOi KapTUHHU. 3aBASKM IHOMY ONHC Tei3axy HaOyBae
XyZ0XKHBOI BHPA3HOCTI Ta BiZOOpa)ka€ aBTOPCHKE TPArHEHHS OKWBHUTH HAaBITh
HEUTpabH1 JeTai OMoBIIl.
Y nactynmHomy ¢parmenTi O. ['eHpi BUKOPUCTOBYE HE3BHUYAWHE MOETHAHHS
NpuKMETHHKA Ta iMeHHuKa — sepulchral hospitality:
“Sometimes a fruit-grower, riding in from his plantation to confer with his agent,
would pass a melancholy night in the dismal upper story; sometimes a minor native

official on some trifling government quest would have his pomp and majesty awed by

Madama’s sepulchral hospitality ”.

/“Cabbages and Kings”, p. 22/
[Mpukmernuk sepulchral 3a3Buyaii acoIitOETHCS 3 TOXMYPICTIO Ta CMEPTIO, TO/I
sk hospitality Mae mo3uTuBHE 3HaueHHs. Take HECIMOJiBaHE IOEIHAHHS CTBOPIOE
IpoHIYHMI 00pa3 1 HaJae onucy BHpa3HOCTI. BomHodac mepebiabiieHe 3MaatoBaHHS
OUXHA ¥ BeIWYi APIOHOrO YMHOBHHKA — POMP and majesty — miakpeciaroe caTupuYHe
CTaBJICHHS aBTOpa JI0 MEPCOHaXA, 110 € XapakTepHoto pucoro cTiwio O. ['enpi.
VY cueHi po3mryKy npesujieHTa-BTikaya ['yJBiH OUiKy€e OTpUMATH BaXKJIHBY Ta
HaJ1iHY 1H(pOpMaIlilo PO MicienepeOdyBaHHs MPe3nICHTA:
All right, Estebdn,” said Goodwin. “It’s very lucky that you happened along with
your tonsorial information. The new administration will be likely to remember you for
this. /“Cabbages and King”, p. 28/

VY Takiéi cutyarlii JoriyauM Oyno O BUKOPUCTAaHHS HEHTPAJBbHUX O3HAYCHBH HA
kmTant important a6o reliable information. IMpote O. I'eHpi cBimomo 3aMiHIO€E
OUiKyBaHe O3HaueHHs Ha He3BuuHEe — tonsorial information, moB’s3yroun mKepesno

BiZIOMOCTEN 13 HHUPYIbHUKOM. Taka JiekcuyHa 3amiHa 3HWXKYe OPIIIMHUI XapakTep



37

MOJii i CTBOPIOE KOMIYHUM ePeKT. ABTOp BKA3ye, 110 B L1l KpaiHi CEpHO3H1 MOIITHYHI
MUTaHHS PO3B’SA3YIOTHCS 32 JOMOMOT'0I0 HE(POpMaTbHUX JKEPET.

Memacgopu

«Mertadopa — 01MH 13 OCHOBHUX TPOIIIB NOETUYHOrO MOBJIEHHS. B meTtadopi
MIEBHI CJIOBA Ta CJIOBOCIOJIYYEHHS PO3KPUBAIOTh CYTHICTh OAHHUX SIBUL Ta MPEAMETIB
gyepe3 1HII 32 CXOXKICTIO UM KOHTPACTHICTION [63].

OauH 3 npuKiIaAiB BUKOPUCTaHHS aBTOpOM MeTadop MOXKE CIyryBaTu
HACTYNMHUN (parMeHt, e Tope MOCTa€e K OJIAT, AKUH He HOCSTh MOCTIMHO, SK BIIaJa,
110 MaHYe€ JIMIIE MIEBHUM Yac, 1 AK CHIIA, Ky 3PELITO0 YCYBalOTh CHIIbHIII MOYYTTS.

Hanpuxnan:

“He was only twenty-two; and the grief of youth is not worn like a garment as it

is by older men. It has its seasons when it reigns; and then it is unseated for a time by

the assertion of the keen senses”.

/“Cabbages and Kings”, p. 35/

Jl0621 CKIaOHO-NIOPAOHI peyeHHs]

PosristHemo npukiiag A0Broro peueHHs, xapakrepHoro st ctuiito O. [Nenpi:

“Now to cause laughter to echo from those lavish jungles and frowning crags

where formerly rang the cries of pirates' victims; to lay aside pike and cutlass and

attack with quip and jollity; to draw one saving titter of mirth from the rusty casque of

Romance — this were pleasant to do in the shade of the lemon-trees on that coast that
is curved like lips set for smiling”.
/“Cabbages and Kings”, p. 5/
Peuenns moOymoBaHe Ha rpaMaTUYHOMY Tapaieli3Mi, OCKUTBKYA MICTUTh KUTbKa
1HGIHITUBHUX KOHCTPYKIIii 10 cause..., to lay aside..., to draw..., iKi MalOTh OJTHAKOBY
rpaMaTuyHy QopMy U MOCHIAOBHO PO3rOpTalOTh AYMKY aBTOpa. OCHOBHA YacTHHA
PEYCHHSI TIOJAETHCS JIMINE HAMPUKIHII, IO YIOBUIBHIOE CHPUUHSATTS TEKCTy Ta
MIJCWIIOE WOTO 00pa3HiCTh. [poHIUHMN €deKT AOCATAEThCS 3aBASKH POMAHTHYHIM
JIEKCHIIL, IO MOB’si3aHa 3 MIPATCHKUM MUHYJIUM 1 KOMIYHUX CJIIB.

Heouixyeana po3e ’sizka
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Opniero 3 xapaktepHux ocobnuBoctel imioctuno O. I'eHpl € BUKOpUCTaHHS
HEOUYIKYBaHOI pO3B’SA3KH, SIKa 3MIHIOE€ NIEPBUHHE CIIPUIHATTS NEPCOHAXIB. Y pOMaHi
«Kopoumni 1 kanycTa» 1ei npuiloM sickpaBo peasizyeThesi B 00pasi Jonu [3abemnu:

“To the stranger or the guest, the people of Coralio will relate the story of the
tragic end of their former president; how he strove to escape from the country with the
public funds and also with Dofia Isabel Guilbert, the young American opera singer;
and how, being apprehended by members of the opposing political party in Coralio,
he shot himself through the head rather than give up the funds, and, in consequence,
the Sefiorita Guilbert. They will relate further that Dofia Isabel, her adventurous bark
of fortune shoaled by the simultaneous loss of her distinguished admirer and the
souvenir hundred thousand, dropped anchor on this stagnant coast, awaiting a rising
tide”.

/“Cabbages and Kings”, p. 3/

O. I'eHpi Big caMOT0 TOYATKY POMaHy CBIIOMO 3aIlTyTy€e YUTada i 0y1ye CrokKeT
Ha OCHOB1 XMOHHMX OYiIKyBaHb. 30kpema, ictopis Jlonu [3abemnmm ta Mipadiopeca
CIIOYAaTKy CHpHﬁMaGTBCH SAK BTCUA IMPC3UACHTA PAa30M 13 KOXaHKOIO:

“Furthermore, that he was accompanied in his flight by that winning
adventuress Isabel Guilbert, the opera singer, whose troupe of performers had been
entertained by the president at San Mateo during the past month on a scale less modest
than that with which royal visitors are often content”.

/“Cabbages and Kings”, p. 8/

Jluiie HaMpUKIHII TBOPY 3’ SICOBYETHCS, IO HACIPABAl HAETHhCS TPO OaThKa i
noHbKY. Poskputrts 3aramkm ['eHpi gae B ocTaHHIM TJiaBi cBOro pomany The
vitagraphoscope. Haszsa The vitagraphoscope i koMmo3uilisi I[bOr0 po3aily MarTh
MeTadhOpUIHUN XapakTep. ABTOpP CTBOPIOE HU3KY IMOCHTIIOBHUX «KaJpiB», MOAIOHMX
70 KiHemaTorpadiyHUX, 10 MOCTYIIOBO MPOSICHIOIOTH MMPUXOBAH]1 CMUCIIN:

“Extracts from a letter from the first vice-president of the Republic Insurance
Company, of New York City, to Frank Goodwin, of Coralio, Republic of Anchuria.

My Dear Mr. Goodwin: — Your communication per Messrs. Howland and
Fourchet, of New Orleans, has reached us. Also their draft on N. Y. for $100,000, the
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amount abstracted from the funds of this company by the late J. Churchill Wahrfield,

its former president. ... The officers and directors unite in requesting me to express to

you their sincere esteem and thanks for your prompt and much appreciated return of

the entire missing sum within two weeks from the time of its disappearance. ... Can

assure you that the matter will not be allowed to receive the least publicity. ... Regret

exceedingly the distressing death of Mr. Wahrfield by his own hand, but...

Congratulations on your marriage to Miss Wahrfield ... many charms, winning

manners, noble and womanly nature and envied position in the best metropolitan
society ...

Cordially yours,

Lucius E. Applegate,

First Vice-President the Republic Insurance Company”.

/*“Cabbages and Kings”, p. 122/

BucHoBkHM 10 po3aiay 2

1. TBopuicTh aMepukaHcbkoro nmucbkMenHuka O. ['eHpi xuBa 1 IpUBEpTa€E yBary
yhTaya, MOBO3HABI[IB Ta mnepeknanadiB. O. ['eHpi maiictep, AKUH KUIbKOMA
CTHUJIICTHYHUMH TIpHHiOMaMH CTBOPIOBAB TyMop, IpoHI0 1 catupy. B TBOpuOMy
no0ytky O. T'enpi maitke 300 omoBimanb Ta HOBed. Poman ‘Cabbages and kings’
BuimoB y 1904 pori i 3 aucranmii 6inbm HiK 120 pokiB me#l TBip 3aIUIIAETHCS
IIKaBUM JJIi 4YHATadiB 1 TmepekianadiB. ChOTOJHI TEPCOHAXKI pOMaHy JIETKO
CHIBBITHOCATHCA 3 00pa3aMu Cy4aCHUX BITOMUX OCOOMCTOCTEH.

2. OcHoBHUMH TiputoMamu cTBopeHHs rymopy O. ['enpi ciyryBanu metadopu,
emiTeTH, JHWCOHAHC, peai, alfo3ii, NepeOUIBIICHHS, BXHBAaHHA HCEOUIKYBAaHHUX
O3HA4YCHb Ta imiomatnyHuX BUCIOBIB. Poman ‘Cabbages and kings’ wamoBHeHUIt
rymMopoM 1 iponiero. [IMCbMEHHHMK YacTO BHUKOPHCTOBYBaB OOpa3W Ta aHAJOTI 3
miteparypu, bibmii, midoiorii, ictopii. ABTOpy mpuUTamMaHH1 TOBT1 CKJIAHO-TIAPSAHI
pEUYEHHs, TOPIBHSHHS HEMOPIBHIOBAHOTO, SKE pEali3yeThCs 3a JOMOMOIOK0

napajienizaMy Ta IpOHIYHOTO NepepaxyBaHHS.
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3. OgHuUM 13 KJIIOYOBHX MEXaHI3MIB KOMIYHOTO Ta CaTUPUYHOrO €(QEKTy B
tBOpax O. I'eHpi € cBigoMe 3HMKEHHS nadocy MihOIOrTYHUX 1 KyJIbTYPHO 3HAUYIIUX
o0pa3iB. ABTOp MOCTIIOBHO MOEIHYE MO3UTUBHY Ta HETaTUBHY XapaKTEPUCTHKU B
MEKax OJIHOr0 o0pa3y, 10 pyHHY€E HOro 0THO3HAYHICTH 1 CTBOPIOE JIMCOHAHC.

4. I'enpi 3icTaBisi€ MO3UTUBHI OLIHKH 3 JIOTYHO aOCypIHUMH a00 3HEIIHIOE iX
YTOYHEHHSMH, YHACIiJOK YOro BHCOKI TOHATTS BTPA4alOTh CBOKO CEPUO3HICTb.
BaxnuBy posib y IbOMY IpOILI€Ci BIAITPAIOTh peaiii, 1K1 aBTOp BOYAOBYE B MIJTHECCHU I
KOHTEKCT.

5. T'enpi yacto 3BepTaeThes A0 MidosaoriyHoro odpaszy Oora »*KapTy, CTBOPIOE
KOHTPACT MK KOMIYHUM 1 TpariyuHuM. AJro3ii HepiIko MaroTh Piu10codChKUil BUMID,
HAMPUKIAA TPO ifICF0 YCTaJCHOTO CBITOBOTO TOPSAKY. ABTOP OXHUBIIOE HEXHBI
00’ €KTH, OITICYIOYH X 32 JJOTIOMOTOF0 MPUKMETHHKIB 1 XapaKTePUCTUK, MPUTAMAHHUX
JIIOJISIM.

6. [loenHanHs TyMopy, 1poHii, peaniid ¥ anw3ii GOpMyIOTh LUTICHY CUCTEMY
CTHJIICTUYHUX 3aco0iB, sKa caMe€ 1 TMPEe3eHTYE 1AI0OCTHUIbL aMEPUKAHCHKOTO

nuckMenHuka O. ['eHpi.
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PO3JILI 3
BIITBOPEHHS ITIOCTUJIIO O. TEHPI
B YKPATHCBKHUX MEPEKJIAIAX

3.1. IcTopis ykpaincbkux nepekianis Teopis O. I'enpi

3amikaBieHicTh A0 TBopyocTi O. I'eHpl He 3anMilae Cy4acHOro 4YuTaua,
TEMaTUKa HOro TBOPIB akTyaJlbHa B yCl1 4acu. 3aBAsSKUA NepeKiananbkid poOoTi
YKpaiHCBKUI dYHWTa4 Ma€ MOXIIHMBICTh HACOIOPKYBAaTHCS KapTHHAMH JIFOJICHKOTO
KUTTS B IUJIOLIKMHI TYMOpPY ¥ IpOHIi aBTOpa, MO0AYUTH MaJIbOBHUY1 KPAiHU Ta BIIYYTH
JyX TPHUTOTHHIITBA.

[Tepmi mepexmagun TBOpiB O. T'eHpi 3poduB Ocrtan BumiHa — Benukuit
NOMYJISIPU3aTOP aMEPUKAHCHKOI JIiTeparypH, 3okpema TBopiB O. 'enpi, B Ykpaini. B
CBOEMY JOCITIDKEHHI Tepeknaganpkoi TBopyocTi Ocrtama Bummai O.JI. JloTombka
aHaizye nepexiaj yKkpaiHcbkuM nucbMeHHUKoM Hosenu O. I'enpi “Springtime a La
Carte” 1 BiI3HAyYa€ «...KOMYHIKQTHBHY pPIBHOIIIHHICTh OpWTIiHANTY, 30epeKeHHS
HapaTUBHUX OCOOJUBOCTEHN TEKCTY Ta 1HAWBINYaIbHO-aBTOPCHKOTO CTUIIO» [37].

B mepiox 1920-x 1 mouatky 1930-x pokiB yKpaiHChKI Iepekiagadi IIigHo 1
HATXHEHHO TpaIlOBAIM HaJ TEpeKiIaJaMHu TBOPIB aMepuKaHChbKuX aBTOpiB. Cepen
mepeKiasadiB Toro 4yacy taki iMmena sk M. PsaGosa, M. JIucuuenko, M. Ipaii, O.
bypxapar, 1. Punbscbkui.

VY nactynHi gecatumitta iMm’a O. 'eHpi Maiike 3HUKAE 3 JITEPATypHOTO O0ITY,
[0 TOSICHIOETHhCS Hacamriepen mojitukoro CPCP. ¥V el yac 3’SBIS€TbCS JIHIIE
HeBenuka 30ipka HoBeln O. ['enpi «Octanuit muctok» (1946), a 3ronom y 1956 porti B
Kuesi, y JlepxaBHOMY BHIaBHHUIITBI XYJTO0XKHBOI JITEPATYPH BUXOIAUTH JAPYKOM IIIE
onHa 30ipka omoBimanb «Jlapu BonxBiB» y mepeknani B. ['opbateka. ¥ 80-90-x pp.
BUWNIUTH JApyKoM HOBI mepeknaau TBopiB O. I'enpi «Kopomi i kamycta» (1980);
«Octannit nmuctok: Omnoimanss» (1983) 3aBasku wmomomamm  dimonoram  O.
Jlorsunenky, M. JImutpenky, B. Mycienky, M. Tynaiuty, T. TuxonoBii [37].

ITepion 1990-x pokiB i1 mouyatky 2000-X HE MO3HAYMBCS IUTIAHUM €TarioM B

icTopii ykpaincekoro nepekianay TBopi O. ['enpi. YV et yac nepeBuaBaiIncs paHiiie
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cTBOpeHl mnepeknaau. Houii eranm aktuBHOro mnepekiaany TBopiB O. I['enpi
po3nounHaeTbea 3 2010 poKy 3 HOBMM MOKOJIIHHSM YKPaiHCBKHUX MEpEKIIagayiB,
30pIEHTOBAaHMX Ha CydYacHl NepekiajalbKi CcTpaTerii Ta OHOBJICHE NPOYUTAHHS
aBTOpchbkoro imioctunto. Y 2022 poui A0 160-piuus 3 1HA HAPOIKEHHS MMCbMEHHHUKA
BUJaBHULTBO «boraan» Bumyctusio noBHy cepito TBopiB O. I'eHpi y 12 Tomax, 1o
0€e3yMOBHO CBIAYUTH MPO BIAPOJKEHHS IHTEPECY A0 HOro TBOPUYOCTI B YKPATHCHKOMY
nepeKIaganbKoMy 1 YNTAIbKOMY CepeIOBHUIIaX.

Jlo toBinelHO1 cepii yBIMIUIM HOBeNW, SKI OylIM MepeKiajieHl IIiCTbMa
CyyacHUMH yKpaincbkumu nepeknanadamu. “The Four Million” — nepexnanaui FOpiii
IBanoB Ta Ipuna bonmapenxko, “The Trimmed Lamp” — Ipuna bongapenko, “Sixes and
Sevens, Rolling Stones” — Anna Hikipoposa-Bakamtok, “Whirligigs”, “Waifs and
Strays”, “Roads of Destiny” — €sren Onydpienko, “The Voice of the City”, “Heart of
the West”, “The Gentle Grafter” — l'anuna MuxaiinoBceka, “Options”, “Strictly
Business” — Onena JliceBuy.

Poman O. T'enpi “Cabbages and kings” mnepeknaganu aBa yKpaiHCBKi
nepekianaydi Mapis Ps6oa 1 Bacunp Mucuk. OOunBa mpamroBaid B XapKoBi i
HaJICKAJH JI0 TIOKOJIIHHA 100U «PO3CTPUISHOTO BIAPOIKEHHS.

[Tepmmit ykpaincekuii nmepexian pomany O. I'enpi “Cabbages and kings” OyB
Bujgannii y XapkoBi B 1932 pomi BumgaBHHITBOM «JliTepatypa i mucrentBo» [8].
[lepexnan pomany 3aiticamiia Mapis PsGoBa, penakiiiro BUgaHHS Ta BCTYIHY CTaTTIO
nigroryeas Maiik Horarcen, B skiif micas, mo «O. I'enpi oxuH 3 Haiikpamux short-
story writers (aBTOpiB KOPOTKOI HOBEJH) CBITY» [22].

Ha xanb, BCTymHy crarTio Maiika Iorancena Oyino BHIyd4eHO 3 YCix
MPUMIPHHUKIB POMaHy, Ki nmepedyBanmu y hoHgax 61071i0TeK Ta B KHUTOTOPTOBEIbHIN
Mepexi ctanom Ha 1940 pik [57] IIpo me TakoX CBIAYHATH 1 MPUMIPHUK POMAHY
«Kopomi 1 kamyctay, mo 30epiraetecs y GoHmax XapKiBChKOi JepKaBHOT HAYKOBOT
616mioTexu imeHi B. I'. Koponenka, B sKkoMy BiICyTH1 CTOPIHKH 13 BCTYITHOIO CTaTTEIO
Maiixa HoraHceHa, mo 6yia BUKpeC/ieHa HaBiTh i3 3MiCTy.

[ndopmanisa npo nepiry nepexnaaadky TBopiB O. I'enpi Mapito Psa0oBy € Bkpait

oOMmexxeHoro. BoHa crienianizyBanacs Ha nepexiaaax KIaCHYHUX TBOPIB AaHTJIOMOBHO1
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miteparypu. Poku KuTTA ii HEBIIOMI, NPO POKHU ii AKTHBHOI MEpeKIaJalbKoi
JISUTbHOCT1I MOKHA 310patu 1H(pOpMaIlilo o KpuxTaM. Y Katajnory BuaaHoMy y 2018
poui Ilenaroriunum My3eeM Ykpainu npo Mapito PsOGoBy HaBOAMTBCS HacTyIHA
iHbopmaris [39]:

«Psbosa Mapis (? — ?) — ykpainceka nepexnaoauxa. Cninvho 3 I'p. Obepemrom
nepekaana 3 aueniticvkoi onosioanua JI. Bomcni «Cmpawnut maméay (1929).
Aemopxa nepeknadis ykpaincvkorw meopis /. Jlonoona, M. Teena, E. Boiuinuu ma
IH.»

Mapis Ps6oBa Bukonana nepmuii nepekian pomany O. ['enpi “Cabbages and
kings”. Came 1i mepekiaj poMaHy MakCUMAaJbHO 30€peXKeHHI B MOTOYHIN peakilii
XapKiBcbkoro BujaBHUIITBA Dojtio. PomaH BHIaBaBcs Oararopa3oBUMHU THPaKaMH i
BUJIAETHCS 3apas.

Bnpyre ykpaincekoro MmoBoro poman “Cabbages and kings” Oyino nepexiaaeHo
gyepe3 30 pokiB. [lepeknan 3po6uB Bacunb Mucuk, i B 1962 poiti poman OyB BUIaHUIA
y Kuesi [lepxaBHUM BHAABHHUIITBOM XYIOXXHBOI Jitepatypu. Y 1980 porri
BUJABHUIITBO XYIOXHBOT JiTepatypu «JHIMpo» 3MIHCHUIO NEepeBUAAHHS IHOTO
nepeKIany.

Bacunp OnexcanapoBrnd Mucuk — ykpaiHChbKUUM MOET 1 Mepekiianay, OAuH i3
MOMITHUX TPEICTAaBHUKIB XapKIBCHKOTO JIITEPATypHOTO cepefoBuIa XX CTOJITTS,
Haropo/pkeHud mpemiero iM. M. Pumibcbkoro. Woro nepekiaganbka JTisUTbHICTh
OXOTUTIOE TBOPU CBITOBOI KJIIACHKU W BHUPI3HSAETHCS BHCOKOI MOBHOKO KYJIBTYPOIO.
Horo TBOpYiCTh MPHUBEPTAE yBATy YATAYIB i JOCIITHAKIB HE OHOTO MOKOiHHA. Came
TBOpuocTi Bacuns Mucuka npucssiuene nuceprtarliiine gocuimkenas H.M. I'purmi
«TBopua ocobucticte Bacuns Mwucuka sk mepekianada B KOHTEKCTI YKpaiHCBHKOT
KyabTypu XX CTOJNITTS», BHUKOHAHE TijJ] HAyKOBUM KEPIBHUIITBOM Pokcomanu
30piBYak, y SKOMY KOMILJIEKCHO MPOAHAIi30BaHO HOTO MEPEeKIaJabKy MisUIbHICTD,
MOCTHYHY MaHEpy Ta BHECOK y (hOpMYyBaHHS YKPaTHCHKOI MepeKIaganbKoi Tpaguilii
[11].

3 mo3uliid Cy4acHOTO JiTepaTypO3HaBCTBa NeEpeKiajalbka IisIbHICTh B.

Mucuka po3riasiaeThCs SIK BArOMHUI YUHHUK (DOPMYBaHHS YKPAiHCHKOTO CIPUNHSATTS
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cBiTOBOI JiTeparypu. Moro nepexiaam He JHIIe PO3MIMPIOBAIN €CTETHYHI TOPH30HTH
YUTa4yiB, a H CHOPUSUIM PO3BUTKY YKPAIHCHKOi JIITEPAaTypHOI CHUCTEMHU 3aBASKU
BIIPOBAP)KCHHIO Ta BJJOCKOHAJICHHIO MTOETUYHUX (HOPM 1 kaHpoBUX Mojenei [11].

3HayHOIO WIHHICTIO KOHIenuii B. Mucuka € Woro ymiHHS TBOPYO PO3KPUTH
HaJEXXHUM JTiTepaTypHUid Npo@isib MUCbMEHHUKA, 30KpeEMa HOT0 1110CTUIIb, 3 YBAroko
710 CBOEPIIHOCTEHN TpaJuLii KyIbTypU-JKepesa i HuTboBOi KynbTypu [11].

VY 2023 pomi M. 3anonoscbkuM 1 C. Cokon Oynio 3A1HCHEHO NOPIBHSUIbHUIMA
aHaji3 JBOX YKpaiHChKUX TMepeknaaiB pomany ‘“Cabbages and Kings”. ¥V crarri
«KomnapatuBHMii aHasi3 3aco01B CTBOPEHHSI KOMIYHOI'O Ta 1X MEpeKiIaay Ha MpUKIIai
«Koponi 1 xamycra» O. T'eHpi» aBTOpH 30CEpe/KYIOTBCS Ha 3iCTaBICHHI
nepeKiagabkux pillieHb y BIATBOPEHHI KOMIYHOTO €(EKTy, aHATI3YI0uH JEKCHYHI 1
CTHJIICTUYHI 3aCO0M, 3aCTOCOBAHI B PI3HUX Nepekanax [53].

Jns nepemaBanHs MoBHHX TakTMK O. I'eapi B. Mucuk 1 M. Psbosa
BUKOPHUCTOBYBAJIM I'PaMaTUYH1 IEPETBOPEHHS, 30KpEMa 30BHIIIHE YIEHYBAaHHS, IPOTE
JeKCU4H1 TpaHchopmallii, KOHTEKCTyalbH1 3aMiHU KOJOPUTHUMHU BIAMOBIIHUKAMU B
yKpaiHChKii MOB1 BUIUIAIOTH Tiepekiiaa B. Mucuka [53].

Ilepexnan, BuxkoHanuii B. MwucukoM, OUTBII BIYYHO TIEpeaae 3acoow,
Bukopuctani O. I'eHpi mns CTBOpEHHS KOMIYHOTO e(eKTy, 3aJIUIIalo4uch OUIBII
OJIM3bKUM JI0O OPHTIHAIBHOTO CTWIKO 1 TyMOpy, HDXK mepekinan M. Ps6oroi. Ile
MOSICHIOETHCSI TUM, 110 HOT'0 OUTBII Cy9acHUM TIepeKIIaj] LTFOCTPYE TOPEUHIIIHH miI01p
CJIIB 1 3aCTOCYBaHHSI IEBHUX JIGKCHYHO-TpaMaTUYHUX TpaHchopmartiit [53].

Marepianom Hamoro gocnimkeras € pomad O. ['erpi “Cabbages and kings” i

HOro MepeKIIal yKpaiHCbKOK MOBOK, BUKOHaHUW B. Mucukom.

3.2. [lepenaua ocobauBocTel ixiocTuaro O. I'eHpi B ykpaiHCbKOMY

nepexJaui

Poman “Cabbages and kings” € xapakrepHuUM mJisi JTOCTIIKEHHS 1TIOCTHIIIO
aBToOpa 1 pa3oM 3 IIUM CHOPABXHIM BUKIUKOM IJi TNepeAadi B MEpeKIal BEIHKOL
KUIBKOCTI MeTadop, emiTeTiB 1 ato3iid, SIKi CTaHOBJATH OCOOJMBOCTI aBTOPCHKOTO

ctumto O. ['enpi.
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Eniter € omHUM 13 MPOBITHUX 3aC001B XyI0KHBOT 00pa3HOCTI B igiocTuil O.
I'enpi. 3a OOMOMOroOI €MITETIB MMCbMEHHUK HE JIMILIE OKPECIIOE 30BHIIIHI pUCH
MEPCOHAXIB 1 MPEIMETIB, a W Mepefae 1poHil0, caTHupy abo 3MaJbOBYE JIPUUYHY
kapTuHy. Bacunbe Mucuk noOupaB yKpaiHChKI BIAMIOBIIHUKH IO €MITETIB OPUTIHATY,
30epirarouu X oOpa3HICTh 1 eKCIpecuBHICTh. CaMe TOMY aHalli3 eMiTeTiB Ta Coco0iB
ixX mepenayl y nepekiajl € BaXXJIMBUM JJIsl JOCTIIKEHHS BIITBOPEHHS 1110CTUITIO

O. I'enpi B ykpaincbkomy nepexiaai B. Mucuka.

EniTerH, 110 epenarTh 1IDOHIK0 1 CApKa3M .

volatile republic — HETPUBKA pecmyOJtika
despised Federal Government — HeHaBucHUI (enepaabHUN ypsia
distinguished admirer — BHUCOKOIIOCTABIIEHHMH MMOKJIOHHUK
stagnant coast — CTOAY1 MpUOEpexH1 BOIAU
“They will tell you in Anchuria, that President Miraflores, of that volatile
republic, died by his own hand in the coast town of Coralio”.
/“Cabbages and Kings”, p. 3/
«Bam cxascymv 6 Awnuypii, wo Mipaghnopec, npesudenm yiei Hempuskoi
pecnyonixu, cam cobi 3anodisng cmepmo y npubepedrcHomy micmeuxy Kopanioy.
/«Kopoui i kammycTay, ¢. 5/
“As with the self-banished Geddie, it was nothing less than the artful smiles of
lovely woman that had driven Johnny Atwood to the desperate expedient of accepting

office under a despised Federal Governmen”.

/*“Cabbages and Kings”, p. 33/
«Tak camo, sx i camosucnaneys J{ocedoi, 8in cmas JHeepmeoio IyKasoi HeiHOHoT
YCMIWKU, KA NPUMYCUTA U020 80AMUCL 00 Yb020 KPAUHLO2O 3ac00y — 00IUHAMU

nocaoy nio 36epXHiCMi0 HeHABUCHO20 hedepanrbHO20 YPaoy».

/«Kopomi 1 kamrycTtay, ¢. 57/
“They will relate further that Dona Isabel, her adventurous bark of fortune

shoaled by the simultaneous loss of her distinguished admirer and the souvenir

hundred thousand, dropped anchor on this stagnant coast, awaiting a rising tide .
/*“Cabbages and Kings”, p. 3/
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«/lani eam posxasicyms, ax 0oHbs [3a6enna, nodbawuswiu, wo ii XUCmMKUL 408eH

ONUHUBCA HA MIIUHI 1 wo 60OHA 00HOYACHO empamuia U BUCOKONOCMABILEHO20

NOKNIOHHUKA 1 CMOMUCAYHUL CY8EHIp, KUHYAA AKID Y YUX CHMOAYUX NPUOEpesCHUX

800aXx, OUYIKYIOUU HOBO20 NPUNTUBY Y. /«Kopoui i kamyctay, ¢. 5/

EniTerH, 110 300paxyiOTh IMWJIIYHI KADTUHU, KPACY 1 IIOYVTTSI Iepos

romantic retreat — POMaHTUYHUU IIPUTYJIOK
balmy climate — 3amaliHe MmoBITPs
enchanted days — 3a4apoBaHi JHI

romantic people — MOCTUYHHIA HAPOT

white tropic nights — OL11 TpOMIiYHI HOY1

false, fair face — 3paJiIBI MPEKpacHi 04i
young life — MOJIOJIE KUTTS

“The consulship at Coralio seemed to offer a retreat sufficiently removed and
romantic enough to inject the necessary drama into the pastoral scenes of Dalesburg
life”. /“Cabbages and Kings”, p. 33/

«Micye «oncyna 6 Kopanio, 30aeanocv, 00iysano oocume GiOMOOHUL |

DOMAHMUYHULL _NPUMYI0K, 00iysano 3abapsumu [OUliYHi CyeHu OeuicOyp3bKo20

AHCUMMSL HEOOXIOHOI0 OOMIUKOIO OPaAMAMUIMYY.
/«Kopoui i kamycTay, ¢. 57/

“The climate as balmy as that of distant Avalon; the fetterless, idyllic round of

enchanted days; the life among this indolent, romantic people — a life full of music,

flowers, and low laughter; the influence of the imminent sea and mountains, and the

many shapes of love and magic and beauty that bloomed in the white tropic nights —

with all he was more than content”.
/*“Cabbages and Kings”, p. 14/

«llosimpsa 3anawne, ax y oOanekomy Aeanowi, 6inbHa, IOUNiYHA meyis

3a4apo8aHux OHI8, dHcumms ceped Ybo2o 0e3XHCYPHO20 NOEMUYHO20 HAPOOY, NOGHE

MY3UKU, KBIMIB, MuUxo2o cmixy, maxe Oauzvke mope i makxi Oau3vKi eopu, po3maimi

BUOIHHS KOXAHHA, KPACU, 4apis, o po3uy8imaroms OLIUMU MponiYHUMU HOYAMU, — 8CE

ye nPoUMao to2o HCUBUMU PAOOUWAMUN.
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| «Kopoui i karryctay, c. 25/
“He might go far, far away and never see again the false, fair face that had
wrecked his young life”. /“Cabbages and Kings”, p. 33/

«Abu minbku noixamu 0anexko-0aieko 6i0 0omy U HIKOIU Olibule He bauumu

3pa0ﬂu6ux npeKpacHux 0’-1612, wo sananacmuiu 11020 MOJIOOE HCUMMAY.

/«Kopodni 1 kammycTtay, ¢. 57/

Anrwo3sii. PosrmsHemo mnpuifomu, siki 3actocyBaB Bacuines Mucuk s
BiITBOpeHHs (itocodCchKOi allro3ii aBTOpa Ha 1I€H0 YCTaJEHOIro TMOPSAKY 1 OYHTY
npotu Hboro — the revolt of the Ego against Order.

“There is a quaint old theory that man may have two souls — a peripheral one
which serves ordinarily, and a central one which is stirred only at certain times, but
then with activity and vigour. While under the domination of the former a man will
shave, vote, pay taxes, give money to his family, buy subscription books and comport
himself on the average plan. But let the central soul suddenly become dominant, and
he may, in the twinkling of an eye, turn upon the partner of his joys with furious
execration; he may change his politics while you could snap your fingers; he may deal
out deadly insult to his dearest friend; he may get him, instanter, to a monastery or a
dance hall; he may elope, or hang himself — or he may write a song or poem, or kiss
his wife unasked, or give his funds to the search of a microbe.

Then the peripheral soul will return; and we have our safe, sane citizen again.
It is but the revolt of the Ego against Order; and its effect is to shake up the atoms only
that they may settle where they belong”.

/“Cabbages and Kings”, p. 20/

«€ uyodepuaybka 0asHsA meopis, 3a AKOW 8 N0OUHU Modce Oymu 081 OyuLi — 00OHA
308HIWHSA, OJIS1 KOJCHO20 OHSl, a 0py2a — cepeoosa, wo NPOKUOAEMbCA pioKo, 3ame 0i€
weuoko U euepeiuno. lloku nawmye nepuwia, M0OOUHA 20AUMBCA, 20A0CYE, CNAAYYE
nooamKu, Ympumye cim'to, Kynye 6 Kpeoum i 3a2aiom no800UMbCs YLIKOM HOPMAJILHO.
Ta xau minvku 8i3bMe 8epx cepedosa Oyuia, U ma cama 100UHA 3a 0OHY MUMb MOJiCe
3HEeHABUOIMU U NPOKIACMU C80H BUOPAWHIO NOOpY2Y, He CcmucHeme KIAYHymu

Nanvbysamu, K 80HA 3MIHUMb C60I NONIMUYHI NEPEeKOHAHHS, CMepmeNbHO 00pa3ums
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C8020 HAUOIUNCYO20 OpYyed, NOOACMbCA 8 MOHACMUP ab0 HA MAHYIOBAIbHY BeYipKY,
MOdice 8meKmu abo no8iCUMUCH, MOXMCe HANUCAMU NICHIO abo 8iput, abo Hi 3 MO0 Hi 3
Cb020 NOYLIYE OPYIHCUHY YU NOAHCEPMBYE CBIUL KANImMan HA O0CAIOHNCEHHS AKO20-HeD)Ob
MiKpoba.

TIlomim nosepmaecmucs 308HiUHA Oyula — i neped HamMu 3H08Y HAulL CIameyHull,
po3scyonusuil epomadsnun. ILle — mineku OyHm ocobucmocmi npomu NOpsAOKy;
nepempyuytomvbCs 6Ci 4acmouku 8 Jr0OuHi, abu NOMIiM KOJCHA 3HO8Y CMANA HA CBOE
micyer. /«Kopouti i kamyctay, ¢. 35/

Jlns BinTBOpeHHs ekcripecii B. Mucuk 3aimydae ykpaiHChKi (hpa3eoiorizMu:

in the twinkling of an eye — 32 OJIHY MUTh

while you could snap your fingers — He BCTUTHETE KIAIHYTH MaTbISIMH

s mepexiany peripheral soul Mucuk obupae mpuifoM MOAYIISIIT 3aMiCTh
OykBalbHOTO TIepeknany nepucghepiiina. Yepes mnpuitom renepanizamii the EQo
NePEAEThCS CIIOBOM 0COOUCMICTb.

peripheral soul — 30BHIIIHS JyIIIa

the revolt of the Ego — OyHT 0COOMCTOCTI

Takox 3a momomMoror mnpuiiomy mMoayssii B. Mucuk BiATBOPIOE 1pOHIYHO-
YPOUUCTUHN CTHIIb:

for a lighter pastime — 11100 BeceJiiie MUHAB Yac

Jlns BinTBOpeHHsT MiooTiyHOi anro3ii Ha Oora Tiy3yBaHHS 1 HACMIIIKU
Mowmyca i My3y Tparezii MenbloMeHy BUKOPUCTOBYETHCS TPAHCITITEPAITis:

Momus — Momyc, Melpomene — Menvnomena

“And, for a lighter pastime, it shall be a duty and a pleasing sport to wander
with Momus beneath the tropic stars where Melpomene once stalked austere”.

/“Cabbages and Kings”, p. 4/

«A wob eeceniwe MuHas wac, Mu 68axdcamumem 3a NPUEMHUL 0008 A30K

npozynamuca 3 Momycom ni0 mponiunumu 30pamu, 0e KOMUCb 20pO0 GUCMYNAILA

cyeopa Menvnomenay. «Kopoui 1 kamycTay, c. 8/
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O6pa3 conoakoi yTomii, 10 NMPUBAOIIOE Teposi 1 BOAHOYAC BIAAJCHHS BiJl
peaTbHOCTI BAAETHCA TEpEKIIagavy 4yepe3 MOAYJAIII0, CHHTAKCUYHI 1 CTUJIICTHYHI
MIPUAOMH.

“Well, it made no difference to him now. He had eaten of the lotus. He was happy

and content in this land of perpetual afternoon. Those old days of life in the States

seemed like an irritating dream. He hoped Ida would be as happy as he was. The

climate as balmy as that of distant Avalon; the fetterless, idyllic round of enchanted
days; the life among this indolent, romantic people — a life full of music, flowers, and

low laughter; the influence of the imminent sea and mountains, and the many shapes

of love and magic and beauty that bloomed in the white tropic nights— with all he was

more than content”.

/*“Cabbages and Kings”, p. 14/
«Tinoku [/[oice00i menep odatioysice. Bin ckyuumysas nomoca. Bin 6ye waciusuii

[ 3a00601eHUll )Y Yill KPAiHi 8iYHO neKkyyo2o couys. 1i oaneki OHi, KOIU BIH JHCUB Y

llImamax, 30aeanuce tiomy menep Opaxciusum chuom... Xau loa 6yde maxa cama

wacausa, ax i ein. Ilosimps 3anawine, 5K y oanexomy A8anoni, 8inbHa, iounivHa meyis

3ayapo8anux OHIB, HCUMMSA ceped Ybo2o 0Ee3HCYPHOSO NOEMUUHO20 HAPOOY, NOBHE

MY3UKU, KBIMIB, MUX020 CMIXy;, make Oauzvbke Mope il maxi Oau3bKi eopu, pomaimi
BUOIHHA KOXAHHS, KPACU, 4apis, Wo po3ysimaioms OLUMU mponidyHUMU HOYAMU, — B8Ce

ye I’ZDOlZMa]lO 11020 AHCUBUMU DCZ()OW&MH».

/«Kopomi 1 karmycTtay, ¢. 25/

Pazom 3 aBTOpoM ipoHI3ye 1 MUCHUK BHUKOPHUCTOBYIOUHU YKPaiHCHKI

dpazeonorizmu:
to overthrow - IIEPEBEPHYTHU BCE IOTOPU JHOM
benighted fatherland — 3a0yTa 6oroM Kkpaina

“By the blessing of the literary telegraph the boodle of this benighted fatherland
shall be preserved to the honest political party that is seeking to overthrow”.
/*“Cabbages and Kings”, p. 9/
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«3 nacku nimepamypHoco menezpagy ckapbu yici 3a0ymoi 602om KpaiHu
ONUHAMBCA 8 PYKAX YeCHOi noaimu4Hoi napmii, axa mitbKu U Oymae, 5K Ou
nepegepHymu 6ce 0020pu OHOM).

/«Kopodni 1 karmycTay, ¢. 16/

Moga Bacunis Mucuka € 0aratoro i eKCIipecuBHOIO, 1110 OPraHIvHO BiJIMOBIA€E
imioctuto O. I'enpi.

any customs duties — AHIYOTICIHBKO

distinguished republic - ycJaBlieHa peciy0Jiika

“Like that Three-Star? A French schooner landed two slooploads of it a month

ago. If any customs duties on it went to the distinguished republic of Anchuria you may

have my hat. If you won’t have another, come out and let’s sit in the cool a while. It
isn’t often we exiles get a chance to talk with somebody from the outside world”.
/“Cabbages and Kings”, p. 24/
«fx eam nodobaemvcs oyell, wo 3 mpvoma 3zipouxamu? Hozo npusesna
Ppanyy3bka WXyHA 3 MICAYyb MOMY, axc 08I wonKu. 3aKiaoaiocs Ha C8ill Kaneuox,

Wo MUumHUYs Ycuasienoi AHYYPItcbKoi pecnyoniku He 00epicanid npu UboMy

auiyoeicinvko. Konu eu Oinvuie He xoueme numu, UUOIMO HA 8YIUYIO, NOCUOBMO 8

xon0004ky. Ham, suenanysm, e uacmo 8unadae Hazoo0a nooaiakamu 3 jJr0OUHON0 i3
308HIUHBLO20 CBIMYY. [«Kopomi i kamryctan, c. 41/

B nepeknani Bacunbs Mucuk pobuts rpamaTiyHi TpaHcpopmaiiii, B HaBeICHOMY
pUKiIaai macuBHa ¢popmMa 3amiHeHa 6€30C000BOIO:

“They will tell you in Anchuria, that President Miraflores, of that volatile
republic, died by his own hand in the coast town of Coralio; that he had reached thus
far in flight from the inconveniences of an imminent revolution; and that one hundred
thousand dollars, government funds, which he carried with him in an American leather

valise as a souvenir of his tempestuous administration, was never afterward

recovered”’ /“Cabbages and Kings”, p. 3/
«Bam ckaoscymo 6 Anuypii, wo Mipaghnopec, npeszudenm yiei nempuskoi
pecnyoniku, cam cobi 3anodisie cmepmsv y npubepedxchomy micmeuxy Kopanio; wo

came croou 8iH YMiK 80 NpUKpocmell HeMUHY4oi pegoioyii, a cmo mucsay 001apie 3
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0epaHcasHoi ckapOHuyi, wjo ix 6iH 3axonus i3 coO0l0 8 WKIPIAHOMY AMEPUKAHCHKOMY

CAaKBOSNCI HA_CNo2ao npo 6VDXJZU6i 4yacu ce602o I’ZD€3M0€HWZCWZ8G, Mmakx i He 3HAUWAUCS

RICA 11020 CMepmiy. /«Kopoui i kamyctay, ¢. 5/

B ¢parmenrti ne iinerbest npo Bi3uT ['yaBiHa 10 koHcyna [xenni, sskuii maiixe
yBaru He 3BEpTa€ Ha TOCTSA 3apaju MHIATOTOBKU 3BITY 3a piKk MHCHK 3aCTOCOBYE
(dpazeosioriuny 3aMiHy Ta CTHJIICTUYHY KOMIIEHCAIIIIO.

One gets neither civility nor service from you

— Hi 10061 BBIWIMBOCTI, aH1 TOCTUHHOCTI

What kind of a way is that of representing your government?

— JloOpe Kk BU penpe3eHTyeTe CBid ypsia!

“Willard Geddie, consul for the United States in Coralio, was working leisurely
on his yearly report. Goodwin, who had strolled in as he did daily for a smoke on the
much coveted porch, had found him so absorbed in his work that he departed after
roundly abusing the consul for his lack of hospitality.

[ shall complain to the civil service department,” — said Goodwin; — “or is it a

department? — perhaps it’s only a theory. One gets neither civility nor service from

you. You won't talk; and you won’t set out anything to drink. What kind of a way is

that of representing your government?”’

/“Cabbages and Kings”, p. 11/

«Yinnapo Hoceooi, koncyn Cnonyuenux [lImamis y Kopanio, cudie 3a cmoniom i,

He nocniwarodu, nucas piunuu 36im. IYV08iH, W0 3atuio8 00 HbO20, K 36UUALHO,
NOKYpUmu Ha cBoiil ynrobaenil eepandi, He 3mi2 1020 8idipeamu 8i0 pobomu Ui niuos
eemsb, 000pe GUAAABWIU Npusmens 3a He2oCMuHHicms. — A nockapacycy Ha 6ac y
oenapmamenm, — ckazag 1yo06in, — AKwo 6iH iCHye He minbku Ha nanepi, Hi moobi

88IUIUBOCI, aHI 20CmMUHHOCMI. Bu ne xoueme pozmoenamu 3i MHOM, HAGIMb He

npononyeme gunumu. /{oope dic 8u penpezenmyeme cgiul ypso!»

/«Kopomi 1 kamrycTtay, ¢. 20/
Bacwis Mucuk BIATBOPIOE pOMaHTUUHUM Nadoc ¥ MenoapamMy B NpUTaMaHHIN

oMy eKCIpecUBHIA MaHeEPi:
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“As with the self-banished Geddie, it was nothing less than the artful smiles of
lovely woman that had driven Johnny Atwood to the desperate expedient of accepting
office under a despised Federal Government so that he might go far, far away and
never see again the false, fair face that had wrecked his young life. The consulship at
Coralio seemed to offer a retreat sufficiently removed and romantic enough to inject
the necessary drama into the pastoral scenes of Dalesburg life”.

/*“Cabbages and Kings’, p. 33/

«Tax camo, ax i camosuenaneywv [ocedoi, 8in cmae Hcepmeoro yKa8oi HCIHOYOT
VCMIWKY, SIKA NPUMYCUNA 1020 80aMUCL 00 Yb020 KPAUHbO2O 3ac00y — 00IlHAMU
nocaody nio 38epXHiCMI0 HEeHABUCHO20 (hedepanbhozo ypsaody, abu MmilbKu noixamu
0anexo-0aneko 8io 0omy U HiKoau Oinbue He bauumu 3padausux NPeKPACHUX ouetl, o
3ananacmunu tio2o monooe xcumms. Micye koncyna 6 Kopanio, 30asanocs, obiysno
oocumv GIONOOHUL [ POMAHMUYHUL NPUMYIOK, 00iYysno 3abapsumu 1OUniYHi CyeHu
0eUIcOYP3bK020 HCUMMSA HEOOXIOHOW OOMIULKOIO OPAMAMUIMY Y .

/«Kopouti 1 kammycray, c. 57/

VY mnepekiiaal HaBeACHOro0 HUX4Ye (PparMeHTy 3aCTOCOBYETHCS MOIYJISIIS Ta
eKCTpecuBHE YyTOYHEHHsS 00pa3iB. CyKYIHICTh TakKUX TpaHcQopMmarllii BiATBOPIOE
IPUXOBaHY 1POHIIO aBTOpA.

“The headpiece bearing the name of President Miraflores is daily scrubbed with

soap-bark and sand. An old half-breed Indian tends the grave with fidelity and the

dawdling minuteness of inherited sloth. He chops down the weeds and ever-springing

grass with his machete, he plucks ants and scorpions and beetles from it with his horny
fingers, and sprinkles its turf with water from the plaza fountain. There is no grave
anywhere so well kept and ordered”.

/“Cabbages and Kings”, p. 4/

«Haoepobox 3 im'am npezuoenma Mipaghnopeca woous wapyroms nickom ma

KOpoto MunbHo2o oepega. Cmapuii memuc 8i00aHO 00215104€ MO2UNY 3 HOBLIbHONO

ooatiusicmro _npupoodxcenozo nedapa. Ceoim maveme GiH Bunoje Oyp'aH ma

HEeBUBOOHY Mpagy,; BU3OUPYE 3auiKapy OIUMU NATTLYAMU MYPAULOK, CKOPNIOHIB, IHCYKIB I
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KpONUms 0epex Ha Mo2ulli 600010 3 GOHMAaHA, Wo Ha MicbKiti naowi. Koony moeuny 6
Micmi He 00271A0a0mb MAK CMAPAHHO, K YI0Y.
/«Kopomni 1 karmycTtan, ¢. 7/
Mucuk 4acTo 3BepTaeThes A0 (Ppa3eoqOriYHUX 3aMiH 1 MOTYJISALIIN:
Let God be his judge! — Xai cyauThb ioro oor!
It is characteristic of this buoyant people
— 3 Hamucy BUAHO, IO I11 KUTTEPATICHI JIIOJIH. . .

“It is characteristic of this buoyant people that they pursue no man beyond the

grave. “Let God be his judge’/” — Even with the hundred thousand unfound, though

greatly coveted, the hue and cry went no further than that”.
/*“Cabbages and Kings”, p. 3/

«3_Hanucy 8udHO, W0 Ui HCUMMEPAOICHL JH00U He Nepeciioyioms mo2o, Xmo

po3paxysascs 3 scummsam. « Xau cyoums tioco 6o2!» Hagims ympamuewiu cmo mucsauy,

MaxKi KHcaoawi 0isl KOWCHO20, BOHU He NIWIU OAJli YbO2O HANUCYY.
/«Kopouti 1 karrycray, c. 5/

B mnepexnaai nacrymHoro ¢parmenty Bacunbe Mucuk posroprae meradopy
MOPCBHKOT ITOAOPOXKI K CUMBOJTY JIOJI1 Ta KUTTEBOTO MIJISAXY T€POiHi.

“To the stranger or the guest, the people of Coralio will relate the story of the
tragic end of their former president; how he strove to escape from the country with the
public funds and also with Dofia Isabel Guilbert, the young American opera singer;
and how, being apprehended by members of the opposing political party in Coralio,

he shot himself through the head rather than give up the funds, and, in consequence,

the Sefiorita Guilbert. They will relate further that Dofia Isabel, her adventurous bark

of fortune shoaled by the simultaneous loss of her distinguished admirer and the

souvenir hundred thousand, dropped anchor on this stagnant coast, awaiting a rising

tide”. /“Cabbages and Kings”, p. 3/

«Yyoxcit abo npuidcoociti moouni mewkanyi Kopanio posxasxcyms npo
MpaziyHUull KiHeyb C8020 KOJUUHb020 NPEe3UOeHMA. K 8IH HAMA2ABCsl BMEKMU 3 IXHbOI
Kpainu, 3aopaswiu 3 cobor 0epxcasHi epowi ma 0ouvto 13abenny I'inbepm, monooy

aMepUuKaHcoKy cnisauxy, Ak, sampumanuu y Kopanio unenamu onosuyitinoi napmii, 8ix
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V356 3a Kpawe npocmpenumu cooi 20108y, HIdHC PO3LYUYUMUCA 3 2PIUMU, A NOMIM | 3
cenvtiopumoro 1'inbepm. [lani éam poskasxicymo, K 0onbs [3abenna, nobauusuiu, wo ii

XUCMKULL _408eH _ONUHUBCS HA _MIAUHI 1 o 60HA 00HOYACHO empamuia 7}

BUCOKONOCMABICHO20 NOKIOHHUKA | CMOMUCIUYHUL Cy6€Hlp, KUHYA _SKID yux

cmoAavux I’lpl/l6€p€3fCHMX 80()CDC, OYIKYIOUYU HOBO20 NPUNTIUBY ).

/«Kopouti 1 kammyctay, c. 5/
her adventurous bark of fortune shoaled ... dropped anchor ... awaiting a rising tide
— il XUCTKUW YOBEH ONMUHUBCS HA MUIMHI ... KUHYB SIKID ... OUIKYIOUH
HOBOTO MPUILTUBY

Hamni Mucuk 30epirae CTUIb aBTOpa, J00UPAIOYH EMITETH Ta IPOHIUHI TUTYIIU:

prompt tide — IIBUIKHIA TPUILINAB
prosperous tide — IIACTUBUI MPUILIHB
banana king — O0aHaHOBHI KOPOJIb
rubber prince — Kay4yKOBUH KHS3b
sarsaparilla baron — 0apoH capcarmapeni
mahogany baron — 0apoH 4epBOHOIO JepeBa

“They say, in Coralio, that she found a prompt and prosperous tide in the form

of Frank Goodwin, an American resident of the town, an investor who had grown

wealthy by dealing in the products of the country, a banana king, a rubber prince, a

sarsaparilla, indigo and mahogany baron”.

/“Cabbages and Kings”, p. 3/

«B Kopanio posnosioaioms, wo Hezabapom ii nioxonus weuoKull i waciueull

npunius 6 ocobi amepukanys ®Ppenxa I yosina, aKkuti NOCMIIHO NPONCUBAB V YbOMY

micmeuky i 3abacamieé Ha ekcnopmi micyesux mosapis. lle 6y bananosuil Kopov,

KAy4yKoBUll KHA3b, 6aDOH capcanapeniy.

/«Kopomi 1 karrycTan, ¢. 6/
[lepexnax nHactymHoro (parmeHty TekcTty Bacuwnms Mucuk ctBoOproe 13
CUHTAaKCUYHOIO MepeOyJ0BOI0 1 JIEKCMKO-CEMaHTUYHOK MOIYJISIIEI0, 30epiralouu

eMITETH 1 at031i OpUTIHATY.
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“Yes; he was not mistaken. The engraving was of the eight-hundred-ton yacht

Idalia, belonging to “that prince of good fellows, Midas of the money market, and

society’s pink of perfection, J. Ward Tolliver”.

/*“Cabbages and Kings”, p. 13/

«Tax, 6in ne nomunuecs. Ha suimky oyna «loanisy, 60CoMucommonua axma, ujo

Hanexcaia, 3d 6UCI060M cazemu, «Kpauiomy 3 Kpauiux, Mioacosi cpouUto602c0 PuHKy,

0oseputeHomy Oxcenmabmenosi . Yopoy Ton nisepy».

/«Kopomi 1 karmycTtay, ¢. 23/

Bacwuiib Mucuk nepenae po3MoBHui iniomatuyanuii Buciis Central Park ain 't in

it with this neck of the woods ykpaincekum (pa3zeosorivHUM BiIMOBITHUKOM 1 a7anTye
peanito:

“I'm taking a squint along this coast just to get an idea of the countries where

the rubber and red pepper and revolutions come from. | had no idea there was so much

scenery down here. Why, Central Park ain 't in it with this neck of the woods. I'm from

New York. They get monkeys, and cocoanuts, and parrots down here — is that right?
I'm quite sure that our fauna and flora would take a prize over Central Park”.
/“Cabbages and Kings”, p. 21/

«3amManynocL npo2yramuch,, HONAHYMU HA Micyegocmi, 36i0KU 00 HAC

npuso3sams 2yMy, 4ep8oHUll nepeysb ma pegoaioyii. A U He 3nas, wo mym maka Kpaca.

Hawo soice Ilenmpanvruii napx y Hvio-Hopky — ti momy danexo 0o yvozo qicy. A cam
sKkpas3 i3 Hoto-Hopka. ¥V eac mym i masnu, i nanyau, i KOKOCOGI 20pixu — Yu max?y
— I{boco 00bpa y nac xou oobassil, — ckazas [cedodi. — A nesen, wo nawa

@ropa ma gpayna 3amknyau 6 3a nosc i LllenmpanvHuii napxy.

/«Kopomi 1 karrycTtay, ¢.36/

3a mOMOMOror0 KaJbKyBaHHS emiTeTa i 30epekeHHs BiIacHOi Ha3BW Bacuib

Mucuk nokasye ipoHIYHY ToxXMypicTh Manamu abu 306eperta atMmocdepy 1110CTHITIO
O. I'enpi:

“Sometimes a fruit-grower, riding in from his plantation to confer with his agent,

would pass a melancholy night in the dismal upper story; sometimes a minor native
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official on some trifling government quest would have his pomp and majesty awed by

Madama’s sepulchral hospitality”.

/*“Cabbages and Kings”, p. 22/

«lHo0i  Axuii-nHeb6yO0b caoo800 npuide eepxu 31 c60ix niawmayiu, aodu
nepebanakamu 3 a2eHmom, i npogede MeNaHXONUHY HiY 8 0OHOMY 3 MUX CYMHUX
HoMepi8, a mo OpiOHuUti myobinvHull ypsaoogeyb, npudysuwiu 3 nomnorw 6 Kopanio y
SAKIUCL HE3HAYHIU KA3eHHIll CHApasi, NpUeoOIOMULEHO B8Ii00ACMbCSA  MO2UIbHILL

2OCMUHHOCMIT MAOAMUY .

/«Kopomi 1 kammycTtay, ¢.38/

Takum ymHOM, Tiepekiian Bacuisg Mucuka penpe3eHTye 3pa30K aJeKBATHOIO
BiATBOpeHHs 1110cTIIO0 O. ['eHpi, y IKOMY MO€IHYIOThCSI TOUHICTbD, XY0KHS CBOOO 12
Ta TIHOOKEe po3yMmiHHSA crneuudiku opuriHany. CyKynHICTh 3aCTOCOBAHUX
nepeKiIaiabkuX TpaHcpopMalliil J03BoJis€ 30€perTi CTHIIbOBY IUTICHICTH TBOPY M
3a0e3neyye IHOro MOBHOLIIHHE (YHKIIOHYBaHHS B YKpPAiHCBKOMY KYJbTYpHOMY

IPOCTOPI.

BucnoBku 10 po3ainy 3

1. Icropis ykpainchkux mepekinamiB  TBopiB O. I'enpi aemMoHCTpye
OesnepepBHUM, X04a i HEPIBHOMIPHUN 1HTEpEC J0 HOTO TBOPYOCTI, 3yMOBJICHUM SIK
€CTETUYHOIO TMPHUBAOJIUBICTIO TEKCTIB, TaK 1 COIIaJbHO-TIOJITUYHUMH YUHHUKAMHU.
[Nounnaroun 3 nepexnaniB 1920-1930-x pokiB 1 3aBepUIyIOYM HOBITHIMH BUJAHHSIMU
XXI cromirrs, peuenmiss O. I'enpi B YkpaiHi BimoOpakae 3MiHY TepeKIaaanbKux
CTpaTeriii, KyJIbTypHUX OpIEHTUPIB 1 WIAXOAIB JI0 BIATBOPEHHS aBTOPCHKOTO
,Ti0CTHITIO.

2. Poman “Cabbages and Kings” mocimae ocoOnmBe Miclie B YKPaTHCBHKIM
nepexiaaanbKii Tpaguiii. [lopiBasHusa nepekianiB Mapii Ps6oBoi Ta Bacuns Mucuka
— TPEICTAaBHUKIB XapKIBCHKOi IMKONMH JI00M «PO3CTpUISIHOTO BiIpOJIKCHHS» —
JI03BOJISIE MPOCTEKUTH E€BOJIOIII0 MEPEKIIaallbKUX PIlICHb 1 BUSBUTH BIIMIHHOCTI y
MIAX0/IaX 0 Nepejadl ryMopy, ipoHii Ta CTUIIICTUYHOI OaraToriaHoBocTi mpo3u O.

I'enpi.
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3. Ilepexnan Bacuns Mucuka xapakTepH3yeTbCsl OUIBIION CTHIIICTHYHOIO
THYYKICTIO Ta OPIEHTALIEI0 HAa BIATBOPEHHS 1A10CTHIIIO aBTOPA, IO MIATBEPAKYETHCS
aHaII30M CYYaCHUX JIOCHIPKEHb 1 TEKCTOBUX 3iCTaBieHb. llepeksagad MmociiioBHO
nparue 30epertd KOMIYHMHA e(exT, IpOHIYHY IMCTaHLII0 U 00pa3Hy HACHYEHICTh
TEKCTY, BUKOPUCTOBYIOYU PECYPCU YKPAIHCHKOI MOBH.

3.1. Enitetn sx xirodoBuid eneMeHT imiocTwio O. I'eHpl BIATBOPIOIOTHCS Y
nepexnaal B. Mucuka 3 ypaxyBaHHSIM IXHBOI €KCIPECHBHOI Ta OIIHHOI (PYHKIIII.
[lepeknanau noOupae yKpaiHChKI BIIMOBIAHUKH, $KI 30€epiraroTh IpOHIYHUM,
capkacTUYHUK ab0 JIpUYHUN TOH OpHUTIHATY, IO JO3BOJIAE TMEpeAaTu sIK
TYMOPHUCTHYHE 3arOCTPEHHSI, TaK 1 POMAaHTUYHUN TTad)OC TEKCTY.

3.2. Amo3ii — ¢pinocodebki, MiQoJIOriuHi Ta KyJIbTypHI — MUCHK BIITBOPIOE 32
JOTIOMOTOI0  TIOEJIHAHHSA PI3HUX MepeKiIalalbkux TpaHchopmariid, 30kpema
MOAYJIAIIT, TeHepasli3allii, KaJbKyBaHHS Ta TpaHciiTepalii. Takuil miaxin 3ade3neuye
30€peKECHHS] CMHCIIOBOI TJIMOWMHW amo3id 1 iX (YHKIIOHYBaHHS B HOBOMY
KyJIbTYPHOMY KOHTEKCT1 0€3 BTpaTh aBTOPCHKOTO 3a][yMy.

3.3. dpazeosiorivyHi 3aMiHM BiIIrpalOTh MPOBIIHY POJb Y TIepeaadi KOMi3My Ta
po3MoBHOI cTuxii mpo3u O. ['eHpi, OCKUIBKKM camMe BOHHU JI03BOJISIOTH aJaNnTyBaTu
11lOMaTHYHI BUCIIOBH JI0 HOPM 1 TpaJUIliid yKpaiHChKOi MOBH, CIIPUSIIOTH IPUPOTHOCT1
nepeKiIaay Ta MiJCHIIOITh IPOHIYHUHN e(EKT.

3.4. I'pamaTyHi Ta CHUHTaKCHUYHI TpaHcdopmarlii y mepexmaai B. Mucuka
MarOTh CHCTEMHHI XapakTep 1 CIAYryiOTh 3aCO00M CTHIIICTUYHOT KOMIIeHcallii. 3amiHa
MACUBHUX KOHCTPYKIIH 06€30c000BUMH, TMepedyqoBa CHHTAKCUYHUX CTPYKTYD,
YJICHyBaHHS a0o0 IHTerpailii pedYeHb JO03BOJSIOTH 30€perTu JAUHAMIKY OIOBiI
OpUTIHAITY.

3.5. Jlekcuko-ceMaHTHYHA MOIYJISIIS € OJTHAM 13 HAMMPOAYKTHUBHIIIUX 3aC001B
BinTBOpeHHs imioctuito O. ['eHpi B yKpaiHCBKOMY TepeKyiaji, OCKUTBKU 3abe3medye
nepeaady MpUXoBaHOI 1pOHIi, OIMIHHOCTI Ta MIATEKCTY. 3aBASKH IbOMY TIEPEKIaa HE
JUIIEe BIATBOPIOE 3MICT, a U Mepeaae aBTOPChbKE OayeHHsI CBITY Ta WOro XyJI0XKHIO

IPOHIIO.
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3AT'AJIbHI BUCHOBKH

Y pob6oTi 3IIHCHEHO KOMIUIEKCHE JOCHIIKEHHS MpoOjJeMu BIATBOPEHHS
11I0CTUITI0O TUChbMEHHUKA B XYyJI0KHBOMY INepekiiafl Ha marepiaii pomany O. I'enpi
“Cabbages and Kings” Ta #ioro ykpaiHChKOro mepekianay, BUKoHaHOTO Bacuiem
MucukoM. [ToeqHaHHS TEOPETUIHOTO OCMHUCICHHS TOHSTTS 1IIOCTHIIIO 3 JIETaJbHUM
NepeKIaJO3HaBYMM  aHATI30M JIO3BOJIMJIO BUSBUTH 3aKOHOMIPHOCTI B3a€MOJIIT
aBTOPCHKOT CTHJIICTUYHOI CHUCTEMH ¢ TepeKiIafalbKuX CTpaTeridi y Mekax
KOHKPETHOTO XYI0KHBOTO TEKCTY.

VY nepuiomy po3niii poOOTH OKPECICHO TEOPETUYHI 3acaiul JAOCIHIKEHHS
LTIOCTHIII0O B CY4acCHOMY MOBO3HABCTBI Ta TMepeKiaao3HaBCTBI. [IpoaHamizoBaHO
OCHOBHI ITJIXOJHU JI0 TPAaKTYBAaHHS XYJOKHBOTO CTHIIIO, 1HJAMBIAYaJbHOTO CTHIIIO,
UTIOCTHIIIO  Ta 1M10JIEKTY, IO JajJ0 3MOTYy YTOYHWUTH 1iX CIIBBIIHOIICHHS U
(GYHKIIOHYBaHHS B MEXKaxX XyA0XKHBOTO AUCKYPCY.

OOTrpyHTOBaHO TOJIOKEHHS MPO TE, M0 IJIOCTWIb MUCbMEHHUKA € CKIIaHOIO
0araTopiBHEBOIO CHCTEMOIO, sIKa OXOIUTIOE€ JIEKCHYHI, TpaMaTW4Hi, CTUJIICTHYHI,
oOpa3Hi Ta mparMaTH4HI KOMIIOHEHTH 1 peali3yeTbcs uepe3 IUIICHY OpraHi3allito
TEKCTY.

Oxkpemy yBary mpuiiieHo TpoOJjieMi BIATBOPEHHS 1JIOCTHIIO B XYJIOKHBOMY
nepeKiaal, e TNepeKianad BHCTYNA€ HE JIHMIIe MOBHUM TOCEPEAHHUKOM, a W
IHTEPIPETaTOPOM aBTOPCHKOI XYMOXKHBOT KAPTUHU CBITY. Y I[bOMY KOHTEKCTI
nepeKyIaaanbKi Tpanchopmaitii po3rstHyTO sIK HEOOX1THUI THCTPYMEHT 3a0e3MeueHHs
CTHJTICTUYHOT aJICKBATHOCTI TIEPEKIIATy.

Hpyruii po3ain podotu npucBsueHuit anamizy igioctmiro O. ['enpi sk 06’ekTa
MEPEeKIIAT03HABYOTO JOCITIKEHHS. BU3HAYEHO KITIOYOBI PUCH aBTOPCHKOT MaHEpH
MMACBMEHHUKA, Ccepel SKUX TNPOBiAHE MICIIe TOCIZaloTh  IpOHIA, TyMoOp,
MapajoKCalbHICTh, OaraTomapoBicTh 00pa3iB, aKTUBHE BUKOPHWCTAHHS EMITETIB,
anto3iil, meradop 1 ppazeoyoriamis.

[mioctunb O. I'eHpl IPYHTYETHCSA HA MOE€HAHHI POMAHTUYHOTO M CATUPUUHOTO

Hayaj, KOHTPACTI MK MIJJHECEHHM CTHJIEM 1 MOOYTOBOIO pPEaNIbHICTIO, @ TaKOXK Ha
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JUHAMIYHOMY HapaTHBl W HECHOAIBAaHUX CIOKETHHMX MOBOpoTax. Taka CTHIICTHYHA
cnenugika 3yMOBIIIO€ MIBUILIEHY CKIAJAHICTh MEPEKIIaay Ta BUMarae Bij nepexiagayda
BHCOKOT'O PiBHA MOBHOI 1 KyJbTYpHOT KOMIIETEHIII.

VY TperboMy po3ii 31HCHEHO aHali3 3aco0iB BiATBOpeHHS imiocTmiiio O. ['enpi
B YKpaiHChKOMY TIepeKiajil poMaHy “Cabbages and Kings” Bacuiist Mucuka. [IpoBenenuit
aHaJi3 TEKCTOBOI'O MaTepiajay MEPEeKOHJMBO JIOBIB, 10 mepekian Bacuis Mucuka
BU3HAYAETHCS CTHJIICTUYHOIO THYYKICTIO Ta OPIEHTAIIEI0 HA 30€PEKEHHS 17[10CTUITIO
aBTOpA.

EniteTn B mepekiiaji BIATBOPIOIOTHCS 3 ypaxyBaHHSIM iXHbOI €KCIPECHUBHOI i
OIIHHOT PYHKIIIT, 1110 T03BOJIsIE€ 30€pErTH IPOHIYHUM, CAPKACTUYHHMN a00 JIIPUYHUN TOH
opuriHajgy. 3HauHy pPOJib y Tiepeaadl aBTOPChKOI MaHEpPH BIAITPAOTh alto3ii, sKi
Mucuk BiITBOPIOE 3a JOMOMOIOK MOJYJIAIIi, TeHepami3alii, KaabKyBaHHS Ta
TpaHciiTepanii, 3a0e3neuyroun iX 3pOo3yMUTICTh 1 (YHKIIOHATBHICTE Yy HOBOMY
KyJIbTYpHOMY KOHTEKCTi. dpaszeosioridydHi 3aMiHM Ta CTHJIICTUYHA KOMIICHCAIIis
CIPUSIOTh TPUPOTHOCTI TMEpeKyiany W MJICWIIITh KOMIYHUM eQdeKT, TOomi SK
rpamMaTU4Hl Ta CHHTAaKCHYHI TpaHchopmallii gornoMararTh 30€pertd JIUHAMIKY
aBTOPCHKOI OIOB1II.

TakuM dYHMHOM, BIITBOPEHHS 1MIOCTHIIIO B XYJIOKHBOMY TIEpEeKIagl €
0araToCTyIeHeBUM IPOIIECOM, KM MOTpeOye OanmaHCy MK TOYHICTIO M TBOPYOIO
iHTepnpetaniero. Ilepexknan Bacwis Mwucuka moctae sK NPUKIAN CTHIICTHYHO
a7IcKBaTHOTO ¥ XYJOKHBO ITOBHOIIIHHOTO BinTBOpeHHs mnpo3u O. I'eHpi, y sSKoMy
3aCTOCOBAaHUN KOMIUIEKC TMepeKiafabkux TpaHchopmarliii 3ade3nedye 30epexeHHs
CTHJIBOBOI IIJTICHOCTI TBOPY Ta MOro opraHiuHe (PyHKI[IOHYBaHHS B yYKPAaiHCBKOMY

KyJbTYPHOMY CEpPEIOBHIIII.
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SUMMARY

The relevance of this research is determined by the attention paid by
contemporary stylistics and linguistics to the specificity of the idiostyle of particular
authors, as well as by the study of translation strategies in reproducing O. Henry’s
idiostyle. The study of verbal imagery, which is the focus of stylistics, also continues
to be relevant. This is because the analysis of literary works determines the uniqueness
of linguistic means in which the author's individual worldview is expressed. The study
of the rendering of O. Henry’s individual style in Ukrainian translation is important in
both theoretical and practical terms, as it contributes to the development of translation
studies and the deepening of intercultural dialogue.

The object of the study is the peculiarities of O. Henry's personal style, and the
subject is the ways of reproducing these peculiarities in Ukrainian translation.

The aim of the research is to study the peculiarities of O. Henry's idiostyle, as
well as to determine the ways of reproducing these peculiarities in translation.

Achieving the stated goal requires solving specific tasks:

— to define the concept ‘idiostyle’ and its key characteristics;

— to identify the peculiarities of O. Henry’s individual style;

— to analyse the lexical, grammatical and stylistic features of O. Henry’s
idiostyle based on the original text;

— to identify the main techniques and strategies used by Vasyl Mysyk to
reproduce the features of O. Henry’s idiostyle in Ukrainian translation.

The research methods are determined by the main objective of the work. The
study employs the method of complete sampling (to form the research material), the
method of component analysis (to identify lexical and semantic variants), the analysis
of translation transformations (to examine ways of preserving the author’s style in
translation) and a comparative analysis of the original and translated texts to determine
the degree to which the author’s style has been preserved.

The material for the study is O. Henry’s novel ‘Cabbages and Kings’ and its
Ukrainian translation by Vasyl Mysyk.
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The practical value of the work, in our opinion, lies in the fact that its results
can be used in the courses of Literature Studies and Translation Studies, as well as by
students in their course papers and graduation theses.

Statements to be defended:

1. We understand an author’s individual style as a coherent system of linguistic
and expressive means by which the author is recognised. Individual style encompasses
lexical, grammatical, syntactic and stylistic features that determine the uniqueness of
the author’s artistic manner and shape their individuality.

2. O. Henry is a great master of comic situations and characters, and the
combination of humour, irony, realia and allusions form a holistic system of stylistic
means that presents his individual style.

3. The history of Ukrainian translations of O. Henry’s works confirms the
constant attention paid to his work and clearly reflects the evolution of translation
strategies, changing cultural priorities, and the transformation of approaches to
reproducing the author’s individual style.

4. Vasyl Mysyk’s translation is an example of a complete and stylistically
motivated reproduction of O. Henry’s idiostyle. The set of translation transformations
used ensures the preservation of the artistic integrity of the text and contributes to its
natural integration into the Ukrainian cultural and literary context.

The purpose and tasks of the research determined the structure of this
graduation thesis. It consists of an introduction, three parts, conclusion and references.

The first part, “The writer’s idiostyle: lexical, grammatical and stylistic
features”, defines the concepts of ‘artistic style’ and ‘individual style of a writer’, the
factors that contribute to the formation of idiostyle, and the methodological approaches
on which the study is based.

The second part, “The peculiarities of O. Henry’s individual style”, analyses the
distinctive features of the writer’s style, the most characteristic of which are humor,
irony, and satire. Their combination with the realia and allusions that O. Henry often
employs in his works forms a coherent system of stylistic devices, which is precisely

what represents the American writer’s personal style.
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The third part, “Rendering of O. Henry’s idiostyle in Ukrainian translations”,
begins with the history of Ukrainian translations of O. Henry’s works, in particular his
novel “Cabbages and Kings”. The major part of the chapter is focused on the analysis
of Vasyl Mysyk’s translation of the novel, concluding that his version is an example of
an adequate reproduction of O. Henry’s individual style, combining linguistic
accuracy, artistic freedom, and a deep understanding of the specifics of the original.

The conclusion sums up the obtained results.
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